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On his recent visit to New York 
City where he attended the Music 
Educators National Conference, 
Claude Sammis, Director of the 
Department of Fine Arts of Texas 
Christian Universit y, Fort Worth, 
presented Dr. Walter Damrosch a 
Texas Ranger Captain's commis- 
sion by authority of Governor 
James V. Allred, and a special in- 
vitation to attend the Texas Cen- 
tennial Celebrations this summer. 
The accompanying photograph 
shows Mr. Sammis presenting the 
commission and a ten-gallon hat to 
the beloved pianist-conductor- 
music educator. 
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America Re-Creates 


THE ORGAN 





$1250 To $2000 
NOW BUYS A 


FINE ORG AN! 














Here is an organ with a console no larger than an old-fashioned spinet 
—an organ no costlier than a fine piano. Yet it will fill a vaulted 
cathedral with majestic music. Or move it into your living room—and 
cup your hand to catch its faintest whisper. 


The Hammond Organ! Musical history has been made since its 
introduction, less than a -year ago. Already its voice is heard in 
hundreds of churches. Musicians and composers have chosen it for 
their own. Schools have adopted it. Students are enthralled by it. 
. » « The Hammond Organ has no pipes—no reeds or air-pressure 
system. There is but little or nothing to build in. You connect a cord 
to an electrical outlet-—and play. Church installation can be made as 
simply, or with as much elaboration as you care to provide. 


WHITTLE MUSIC 
Ax 1213 Elm Street 
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HAMMOND FACTS 


Since the first Hammond Organ was presented 
in April, 1935, 319 churches in 35 States have 
become purchasers. Many more are in homes. 


* ? 


The Hammond does not reproduce music me- 
chanically — it creates sound. The musician 
plays it as he would any other organ, with un- 
limited scope for individual expression. 

¢ @ 


The Hammond Organ can never get out of 
tune—is unaffected by temperature changes 
or humidity. The musician at the Hammond 
has at his command not only the tone colors 
of the conventional organ, but also an infinite 
range of exquisite tone colors never heard 


before. 
& ° 


Ample volume for the largest church or audi- 
torium is available, yet sound-production is so 
flexible that the Hammond is equally at home 
in an apartment living room. 
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TO SEE AND HEAR 


the Hammond Organ, visit the studios of the 
Whittle Music Company, Dallas, Texas. . .. 
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“The Musical Best for the Great Southwest” 


° Texas (ommemorates 


(olorful Musical History 


@ Dating from the days of The Republic, 
Texas music history is unequaled by 
State or Nation. 


By Violet Sharp 


, | ‘HE TEXAS CENTENNIAL commemorates a hundred years of musical history which is unequalled by 


any other state or nation. 


Not only has the thrilling pageant of Texas hundred years of existence been written in the music of 
this state, but Texas’ contributions to the musical world range from cowboy ballads to opera singers, to stars of 


the talking motion picture world, 
from old fiddlers to symphony di- 
rectors. Officials of the Texas Cen- 
tennial who have worked with 
similar celebrations in other parts 
of the United States have been 
frankly amazed at the abundance 
of. musical history, material, and 
talent — including world famous 
composers, singers, instrumentalists, 
and even whistlers— which this 
state possesses. In planning suitable 
events to commemorate the music of 
Texas, the difficulty has not been 











President Frank- 
lin Delano Roose- 
velt, who will per- 
sonally open the 
Centennial Exposi- 
tion at Dallas on 
June 6, 








“What can we get”, but instead, 
“How much can we use!” 

Music is a part of Texas, and a 
very vital part. On the stage of the 
world, against the backdrop of time, 
the patriots and empire builders of 
Texas fought, bled, and built the 
Texas of today. Offstage, thruout 
the hundred years’ performance, 
there has been music; music scored 
to the times and to the action of 
the play. Thus, the old Irish bal- 
lad “Will you come to the Bower,” 
sung lustily by Sam Houston’s brave 
soldiers, was the obbligato to the 
bloody cries of “Remember the Ala- 
mo, Remember Goliad” at the Bat- 
tle of San Jacinto. Tracing the de- 
velopment of Texas from the wil- 
derness is not difficult thru its 
songs. In the period of colonization 
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“Oh, “Susanna” was a_ favorite 
Texas song because the line “I’m 
going to Louisiana with my banjo 
on my knees” was said to refer to 
Texas. It was customary during the 
early days, particularly in the At- 
lantic seaboard states, to refer to 
everything west of the Mississippi 
as “Louisiana”. The slave-hold- 
ing, cotton growing plantation days 
have been made immemorable thru 
the many negro spirituals. The two 
decades of the cattle trails which 
gave to this state for all times its 
wild, woolly western reputation also 
gave the cowboy ballads. The con- 
quest of Texas by the iron horse 
gave birth to the railroad-working 
songs. The laudatory ballads about 
Sam Bass, Jesse James, and other 
trouble makers hark back to that 
turbulent sullen period of recon- 
struction when the state was over- 
run with bandits and desperadoes. 
The British ballads, such as “Frog 
Went A-Courtin”, and “Pretty Pol- 
ly”, are holdovers from the days 
when the younger sons of English 
nobility rode the Texas ranges. In 
the old fiddlers’ breakdown dances, 
one glimpses the social life of the 
early Texas frontier. 

The above is only a part of 
Texas’ musical history, but it is suf- 
ficient to indicate the great musi- 
cal achievements which are to be 
commemorated during the Texas 

(Continued on page 26) 





Harp Singers To 
Gather At Centennial 


Several thousand “Sacred Harp” 
singers will gather from all over 
the South at the Texas Centennial 
Exposition in Dallas June 21 to 
sing as did the devout in Queen 
Elizabeth’s time. 

The Secred Harp Singers have 
borne that name for almost 100 
years, taking it from a book of 
hymns called the “Sacred Harp” 
published in Philadelphia in 1844. 
The Sacred Harp Singers, however, 
who abound in groups all over the 
Southern States, cling to the “fa- 
so-la” singing of Elizabethan Eng- 
land, the “fa-so-la” being the names 
of the notes with which the com- 
mon major diatonic scale began. Be- 
cause they have refused to take into 
consideration the “do, re, mi” and 
“si, do” added later, they have been 
called a “lost tonal tribe.” 


The Sacred Harp Singers also 
still use the old “square notes”. The 
“Sacred Harp,” first compiled by 
B. F. White and E. J. King of 
Georgia, has gone through many 
editions, and many hymns have 
been added. Most groups use a book 
called the “Original Sacred Harp,” 
published in 1911. It contains all 
the songs in former editions. 


(Continued on page 8) 














dredth birthday. 








Housekeeping. 





It Is Her Hundredth BIRTHDAY— 


It is April again, and again Texas has donned her most beau- 
tiful dress. It is stemmed in wine-cups the color of old Burgundy, 
embroidered in bluebonnets the shades of a spring sky. Her san- 
dals are the grasses of the prairies; and in her hair are sprays of 
redbud, not rose, not lavender, but something that leaves an ethereal 
smoke through the woods as she comes to greet you. She is unusu- 
ally lovely this April, is Texas; intentionally so. It is her hun- 


—CLARA HOOD RUGEL in “‘Texas Gives a Birthday Party’’ in the April Good 
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Again I shall take advantage of 
this column to remind you of the 
dates of the Tri-State Music Fes- 
tival—JUNE 9, 10, 11, 12, 13, 1936 
—DALLAS, At The Centennial Ex- 
position, 

Many communications crowd my 
mail every day and I feel that this 
is an indication of your interest in 
the Texas Music Teachers Asso- 
ciation and the Tri-State Music 
Festival. I hope you are making 
plans now to attend the Festival. If 
you have not made definite plans to 
enter students, please write to me 
immediately. We feel that they will 
receive inspiration and experience 
worthy of the effort of entering. 
Copies of the Tri-State Music Fes- 
tival Bulletin are available at Ault 
Music Co., Ft. Worth; Dallas Mu- 
sic Co., Dallas; Hall Music Co., 
Abilene; Harrison Music Co., Wax- 
ahachie; San Antonio Music Co., 
San Antonio; South Plains Music 
Co., Lubbock. The Texas Centen- 
nial Central Exposition officials be- 
lieve that our Festival will be one 
of the events of 1936. 


Tri-State Orchestra—Mr. Julian 
Paul Blitz, Head of the Music De- 
partment of Texas Technilogical 
College, Lubbock, will direct the 
Massed Orchestra on the night of 
June ro. All violinists are invited 
to play in this orchestra, 


Schedule of Examination — Tri- 
State Music Festival Examination 
Schedules will be mailed to the ap- 
plicant after Mav 15. 


Attention Teachers—Send a copy 
of each program you have given 
during the year of 1936 to Mr. 
Robert A. Markham, School of Mu- 
sic, Baylor University, Waco, 
Texas. 

Applied Music Examiners — The 
list of Applied Music Examiners 
for Texas Accredited High Schools 
is carried elsewhere in this issue. 
Additions to this list will be car- 
ried in later issués. 


T. M. T. A. Board Meeting, 
June 13, 3 p. m., Dallas. 





If you have failed to receive 
your copy of The Southwestern 
Musician in the past or have not 
become a member of the Texas 
Music Teachers Association, write 
to me, to the Editor, or to any offi- 
cer of the Association and informa- 
tion will be furnished to you. See 
list of officers in this issue. 

With appreciation for your co- 
operation, I am 

Fraternally yours, 
MARY DUNN. 
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MUSIC Marches On! 


BING WITH PHILADELPHIA ORCHESTRA 


AESTRO STOKOWSKI has shown his flare for showmanship in 

many ways, but it is a surprise to read his latest stunt. On Thurs- 

day evening, April 30, over: a coast-to-coast NBC network, the coo- 
ing-boo-oopadooing baritone voice of Bing Crosby will be heard accom- 
panied by America’s most classical orchestra, the Philadelphia Symphony, 
Leopold Stokowski conducting. Can it be Mr. Stowkowski sees promise in 
Bing’s dusky tones or is he lured by the flavor of some of Mr. Kraft’s 


FEDERATION CONVENTION A SUCCESS 


convention of accomplishment—achievement and activity were the 
A keynotes of the Texas Federation of Music Clubs Convention 

at Ft. Worth on April 15, 16, 17 and 18. Outgoing officers were hon- 
ored and showered with thanks for laying a firm musical approach to 
Centennial Year. New officers were elected to carry on to new heights 
of accomplishment. Hundreds participated in the Federation contests. The 
Texas Federation of Music Clubs continues to serve the cause of Good 


cheese ? 


e 
TO AID RURAL MUSIC 


revival of the old-fashioned singing 

school as a means of stimulating in- 

terest in music in rural communi- 
ties is urged upon the 4,800 member units 
of the National Federation of Music Clubs 
in a threefold program issued by its De- 
partment of Education, of which Mrs. W. 
Carruth Jones of Chicago is chairman. 

This program, formulated with the as- 
sistance of Miss Ada Bicking, director of 
the Arthur Jordan Conservatory of Music 
in Indianapolis and chairman of the De- 
partment of Music in Schools and Colleges, 
and Mrs. D. C. Chaffee of Shelbyville, 
Illinois, chairman of Rural School Music, 
is comprehensive, including not only a sys- 
tematic campaign to see that music is given 
more attention in all educational institu- 
tions, both secondary and collegiate, but 
also the inauguration of a wide range of 
musical activities in the more isolated sec- 
tions where the prospect of concert or opera 
attendance is remote. 

Among the major projects which the mu- 
sic clubs, schools and community music 
leaders are asked to promote in these sec- 
tions, in addition to the singing school, are 
rural music clinics in which musicians of 
good educational background test the quali- 
fications of local musicians; the sponsor- 
ship of music memory, hymn singing and 
playing contests and rural music festivals; 
the purchase of phonograph records for the 
teaching of music where other facilities are 
not available, and assistance in financing 
itinerant school music supervisors so that 


Music in an incomparable way. 





To My Violin 


By LOUISE PAXTON WAGLEY 


You've always been so faithful 
Down through these many years; 
When I've been blue 
And come to you, 
You've helped me through my tears. 


It may be I’ve imposed on you 
And made you cry some time; 
When I was sad 
And things looked bad, 


And the world was out of rhyme. 


Some friends I've had were faithless, 
But you've always been true; 
Never false 
Thru dirge or waltz, 
I could always count on you! 


Old books, old friends, old wine they say 
Are worth their weight in gold; 

But I'll take you 

For real true blue 
When it comes to a thing that’s old. 


It seems you're really human, 
And I clasp your body thin, 
And tell you things 


QUARTET TOURNAMENT 


NDER the direction of Prof. H. 

Grady Harlan, director of the Men’s 

Glee Club of the State Teachers Col- 
lege, San Marcos and of the University of 
Texas Choral Club, there has been organ- 
ized in Texas a Tournament for High 
School Quartets. Each High School is en- 
titled to send as representatives both a 
Girl’s and a Boy’s quartet. Each is privi- 
leged to sing two songs of its ewn selection. 
The first meeting of the Vocal Tournament 
will be hald in the Music Hall of the State 
Teachers College of San Marcos from 9:00 
to 12:00 a. m. Saturday, May 2nd. Already 
fiftv different high schools have signified 
their intention to enter their quartets in this 
Tournament. Others may enter by address- 
ing their application to Prof. H. Gradv 
Harlan, Music Hall, San Marcos, Texas. 
Judges for this Tournament will be com- 
posed of Ex-Members of the State Collece 
who have excelled as singers while in the 
Teachers College. James McRill, above, 
Basso soloist in the First Baptist Church 
of Austin, a member of the Universitv 
Choral Club, and winner of the Dealv 
Prize for College Singers will be one of 
the Judges. In many of our contests over 
the Southwest so many events are scheduled 
that the singing of smaller ensembles is 
not given its proper importance. The Quar- 
tet Tournament at San Marcos should stim- 


each rural school may have some profes- 
sional instruction. A worthy project! 





Upon the strings; 
Tho’ you're just my vi-o-lin! 


ulate the organization, and inspire better 
singing, of groups of this nature. 








THE “OFFICIAL” SONG BOOK 


ie Texas Centennial Officials placed the task of sorting, examining, 
studying, judging, arranging and selecting from the thousands of 
compositions written and composed for Centennial Year an ap- 
proved list of songs, instrumental selections, band and orchestra pieces 
and various miscellaneous compositions, on the broad, willing shoulders 
of the Texas Federation of Music Clubs. From this approved list a smaller 
group of representative selections were to be chosen and included in an 
Official Centennial Song Book. Keeping in mind the history, folk-music, 
legends, musical background and other color of the Lone Star State, the 
Federation committee traveled hundreds of miles at their own expense to 
work together for several days—met in smaller groups at later intervals— 
and at last considered their work—the official song book—ready for a 
publisher. About this time a Dallas publisher announced the Official Cen- 
tennial Song Book though it was difficult to ascertain what made it official. 
However, plans are going forward to publish the compilation of original 
compositions together with traditional Texas songs and folk-tunes, and it 
is hoped that with the opening of the Central Exposition, June 6, the 
official Official Song Book will be for sale on every music counter. 


FIFTY THOUSAND SINGING CHILDREN 


IFTY thousand children, in massed chorus, will sing traditional songs 
of the Southwest at the Texas Centennial Exposition Saturday, June 
13. Two thousand school buses will bring the children to Dallas 
from all over the State. They are being selected now in county competi- 
tions from the 1,500,000 high school and grade pupils in Texas. Once chos- 
en, the pupils will meet in 24 district rehearsals, each district composed 
of from eight to thirty counties. These rehearsals are expected to begin 
April 27, and from then on the pupils will rehearse regularly until time 
to leave for the $25,000,000 World’s Fair which opens June 6. President 
Franklin D. Roosevelt’s two favorite songs of the Southwest, “Home on 
the Range” and “Yellow Rose of Texas,” will be sung by the children. 
They will be included in a part of the program to be broadcast over a 
national network. The huge chorus will sing for an hour and a half. L. A. 
Woods, of Austin, State Superintendent of Public Instruction, will be in 
charge of the chorus, which will be directed by Miss Nell Parmley, state 
music supervisor, and §. O. Murdock, deputy state superintendent. 
Congratulations, State Department of Education! 
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... Musical Mosau: | 
Texas Through Four (enturies 


@ Vivid symphony of episode, event and legend blended 
into the musical score of the “Cavalcade of Texas’’. 


By Boyd Gatewood 


OR the first time in history the pattern of four hundred years of 
Texas history is to be arranged into an heroic musical mosaic, a sym- 
phony of the color and romance that have illuminated the story of 

Texas from the brave days of the New Spain to the Twentieth Century. 

So far as known, no complete history of a people has been set down 
in a single, sequential musical score. A few operas have recorded an 
episode, an event or a legend. Nothing, however, of the scope of the score 
to be produced for “Cavalcade of Texas” has ever been undertaken. ; 

Composers who have delved into the dust of the centuries for inspira- 
tions have long been struck by the historical significance of the songs a 
people sing on the long road of their march through the succeeding year 
of their rise and fall. The arts are the most faithful messengers of a peo- 
ples’ moods and customs, tragedies and triumphs. In the musical archives 
of a nation are to be found its martial songs and its madrigals. 

It is the contention of Lloyd Kerr, director of music of “Cavalcade of 
Texas,” that history can be scored in the notes of the scale as well as writ- 
ten in the printed word. Indeed, he is of the opinion that the epochs of a 
race or races, their culture and their customs, are more truly left in their 
music than in the works of fallible historians. 

In support of this it is notable that by their very subordination of 
their early music to dramatic verse the Greeks revealed the martial spirit of 
that era; the softer melodic quality of folk music was sacrificed to the 
stronger beat of marching music. 

Music has always kept pace with the characteristics of various peoples 
and eras. Stravinsky caught the bleak and hopeless soul of the mouiik 
of the stars. Charles Wakefield Cadman caught the spirit of the American 
Indian; Stephen Foster translated the Negro communal life of early Amer- 
ica. Something of the beat and pulse of 400 years of Texas history is to 
be caught in the musical score of “Cavalcade of Texas”. 

In undertaking the musical score of the “Cavalcade,” Mr. Kerr, mu- 
sical director of the gigantic dramatization of Texas history, has ap- 
proached his commission with a view to presenting the story of the win- 
ning of the land of the Tejas, its peoples, their manners and their cus- 
toms in such faithful care that the score alone offers a complete historical 
motif which could stand alone without the full background of the spec- 
tacle and its actors. 

Here, briefly, is the fabric of “Cavalcade of Texas” in its entirety, se- 
quence, score, episodes and drama! 

“Cavalcade of Texas,” is one of the outstanding attractions at the 
Texas Centennial Exposition at Dallas, for 177 days opening June 6. 
It is the drama of an empire which has known six flags and which cele- 
brates four centuries of development with its centennial of independence 
this year. 

In much the same manner that the peasants of Oberammergau stage 
the celebrated Passion Play in the Bavarian Alps, and with the same 
fidelity to background, historical detail and authentic costuming, “Caval- 
cade of Texas” will be produced with the sky and the earth as its nat- 
ural “backdrop,” on an open air stage 300x240, one of the largest stages 
of its kind ever used. 

The single great stage is in reality five stages, each separated from 
the other, as the need arises, by curtains of spray which soar upward 
under a floor of colored lights as the scenes shift from presidio to mission, 
from plain to mountain, from galleon to ox cart. 

The musical score opens with an overture by full orchestra scored from 
excerpts from the master score of the spectacle itself. It begins with the 
high, clear chant of the Indian’s reverential hymn in praise of the ris- 
ing sun and closing in a lively crescendo with some of the songs of the 
Gay Nineties. Through the overture, as if by a musical synopsis, has 
passed the melodic saga of two civilizations. 

Behind the overture, not to mention the whole score of the full spec- 
tacle, lie a stretch of tedious research, as 
painstaking as the urge for the utmost au- 
thenticity could make it. 

Mr. Kerr has been at the task for months, 
with his assistant, Fred Frankenstein, as- 
sembling Mr. Kerr’s findings as fast as they 
were turned up and arranged in their nat- 
ural sequence. 

Only the most outstanding authorities in 
their special fields of folk and period mu- 
sic were consulted, among them such lumi- 
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naries as J. Frank Dobie, historian and student of Southwest lore. 

John Lomax, collector and authority on folk music and curiosa, who 
has contributed valuable records to the Library of Congress, was of inesti- 
mable assistance to Mr. Kerr, as were Dr. John Lee Brooks, of the faculty 
of Southern Methodist University, and Chad Skilton and Thurlow 
Lieurance, both authorities on Indian music. 

Dr. Sigmund Spaeth, outstanding as a tune detective and accepted au- 
thority on period music, gave Mr. Kerr an extended consultation with the 
idea of making available to him his knowledge of the music of the locale 
and periods needed for the “Cavalcade” score. The doctor’s comprehen- 
sive and authentic music library was made available to the Exposition's 
musical director, as well as Dr. Spaeth’s own arrangements and transla- 
tions of the music of the Southwest. 

The music presentations will be both choral and orchestral. The score 
opens with a prologue carrying the theme song of the spectacle. This song 
was still in composition as this was written. It is the link of the present 
with the past, the musical key to the sequence from the coming of the 
Spaniard Pineda to the dawn of the Twentieth century. 

The setting for this prologue is modern, for the play is projected and 
motivated by the clash of two wills: that of a modern young woman of 
the East thrust suddenly into Texas and met up with a cowboy who still 
clings to the old tradition. Their environment is as far apart as the 
poles, and the panorama of Texas history unwound by the boy to win 
her to his land is the “Cavalcade of Texas”. 

After the duet between them, the water screen of the stage comes into 
view, mountains along the back, plains and trees and a flowering river 
to the fore. High on a hill an Indian chief is chanting his hymn to the 
rising sun, the authentic music of the Indians. 

Follow typical Indian love songs, as much in character and real as 
the tepees and tomahawks, with an obbligato of langorous notes of flutes 
in the distance. 

War drums mutter sullenly in the background as an Indian maid replies 
in song to the wooing of the chief. The drum beats rise and become an 
overtone of tragedy and doom; then they fade and the death chant is 
heard as the returning warriors return bringing their dead. 

An actual and authentic Commanche war dance follows, ending in a 
typical Indian funeral service. 

The first white men ever to set foot on the land of the Tejas were 
Spaniards. They left their songs with the Indians, and it is in this episode 
that the score blends from the Indian into the Spanish influence. 

Historians, musical as well as literal, found that the first whites in 
what is now Texas were fifteen survivors of the expedition of the con- 
quistador, Panfilio Narvaez. He had set out in 1527 to conquor the New 
World for his king. As the drums still from the Indian episode and the 
scene shifts to the first Spanish occupation. Narvaez’s band has dwindled 
to its handful from its original 400, which had been shipwrecked on 
Galveston island. 

The hapless fifteen are seized and enslaved by the Indians and the or- 
chestra and chorus take up an old Spanish folk tune far antedating the 
first Spanish colonization. It is a song still sung in Spain, handed down 
from generation to generation, a lament and a prophecy of ill fortune. It 
was made available to the director of music by Dr. Spaeth. 

It is here that the influence of the Catholic church begins to mark 
the music as the score marches faithfully onward in its historical signifi- 
cance. 

The “first fifteen” of the Spanish occupation have shrunk to four and 
have sifted into limbo. 

Again the scene changes and the musical skein darkens. At the rear 
of the stage set lies a purple valley and in it a great concourse of If- 
dians. A runner has brought word that three white gods have come out 
of the east, fulfilling legend. These men 
can cure the sick and mend the crippled, 
give the blind sight and the halt freedom. 

These men are Cabeza de Vaca, and the 
full orchestration augmented by the chorus 
swings into the historic Vision of Mother 
Agredo, a legend of a woman of Spain who 
made repeated miraculous visitations upon 
the Indians in New Spain, performing cures 
and _ benedictions, 

(Continued on page 22) 
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Federation Elects Miss Rudy 


Hundreds Attend Inter- 
esting Three Day Meet- 
ing At Fort Worth 


The twenty-first annual conven- 
tion of the Texas Federation of 
Music Clubs, held at Ft. Worth on 
April 15, 16, 17 and 18, was at- 
tended by hundreds of delegates 
from clubs all over the State and 
visitors from many Texas points 
and several other States. The con- 
vention was dedicated to the Texas 
Centennial and this theme domi- 
nated practically every session and 
committee meeting. The new offi- 
cers elected at the meeting were 
Miss Inez Rudy, Bowie, president; 
Mrs. Fred A. Gillett, Houston, Mrs. 
Talbot Williams, Tyler, Mrs. F. L. 
Carson, San Antonio, and Mrs. 
Yancy L. Culp, Gainesville, vice 
presidents; Miss Lucille Skinner, 
San Angelo, recording secretary; 
Miss Mattie Mae Swisher, Here- 
ford, treasurer; and Mrs. R. -T. 
Craig, Athens, parliamentarian. 

A number of distinguished musi- 
cians were in attendance at the con- 
vention, among whom were Dr. Jo- 
seph E. Maddy, School of Music, 
University of Michigan; Francis 
Macmillen, renowned American vi- 
olinist who was soloist with the Ft. 
Worth Symphony Orchestra’ on 
Thursday night of the convention; 
Jacque Blumberg, concert master 
and assistant conductor of the Kan- 
sas City Philharmonic Orchestra, 
who served as chief judge of the 
contests; Brooks Morris, conductor 
of the Ft. Worth Symphony Orches- 
tra; Mrs. William E. Mayher, Chi- 
cago; W. J. Marsh, Texas com- 
poser, writer of Texas’ official song, 
“Texas, Our Texas’; Pat More- 
land, representing Gov. James V. 
Allred; Gertrude Knott, Director of 
the National Folk Festival Associa- 
tion; Mrs. Fred A. Gillett, Lone 
Star District President of the Na- 
tional Federation; Mrs. W. A. Go- 
forth, president-elect of the Okla- 
homa Federation of Music Clubs; 
Mrs. John F. Lyons, past-national 
president of the National Federa- 
tion; and many others. 

Next year’s convention was 
awarded to San Antonio. 

The junior contests, under the di- 
rection of Mrs. James S. Waters, 
and the senior contests, directed by 
Mrs. Lena Milam, were well at- 
tended. A high standard of per- 
formance generally was_ noticable 
in all divisions. 

Mrs. Homer H. Sloan was in 
charge of choral music at the con- 
vention. The following committees 
were in charge of the convention 
details: 


MRS. J. O. SANDERS, 
General Chairman 
GENERAL COMMITTEE 
MRS. ANNE BOWLIN TERRELL 
MRS. V. P. BAKER 
MRS. E. P. SINGLETON 
MRS. W. GLEN DARST 
MRS. W. T. BLEVINS 
MRS. C. C, PATTERSON 
MRS. JOHN BRIGHAM 
MISS HELEN EWING 
HOSPITALITY 
Hostess Club Presidents 
MRS. HOMER H, SLOAN, Eutrpean 


Club 

MRS. C. F, GILCHRIST, Harmony 
Club ; 
(Continued on page 23) 
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New President 

















Miss Inez Rudy, Bowie, Texas, who 
was elected to the presidency of the 
Texas Federation of Music Clubs at the 
Fort Worth convention last month. 


Second Vice President 














Mrs. Talbot Williams, Snyder, Texas, 
2nd Vice President of the Texas Fed- 
eration of Music Clubs. 


Recording Secretary 

















Miss Lucille Skinner, San Angelo, 
Texas, newly elected Recording Secre- 
tary of the Texas Federation of Music 
Clubs. 
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CONVENTION OVERTONES 











Mrs. J. O. Sanders, local general chairman, swamped with waves of 
compliments on her splendid work in making the Ft. Worth Convention a 
huge success. ... Mrs. Sanders passing them on to her general committee. 


Miss Sarah Gertrude Knott, director of the National Folk Festival 
stirring her hearers with thrilling stories about the first gatherings which 
led to the organization of the National Folk-Festival Association ... the 
value of the folk-legends of Texas . . . America’s future music based 
upon our own early day songs... 

e 


The lovely girls in William E. Jones’ choir from the Texas State 
College For Women with their rich navy blue and gold robes . .. and 
their singing of MacFarlane’s “Open Thy Eyes”... the Amarillo College 
chorus of beautiful girls in pink gowns, and handsome male escorts (who 
also really sang) . . . the Mary Hardin-Baylor College vocal ensemble 
in white and blue who also demonstrated a number of fine points of the 
singer’s art... and many other groups who contributed much to the suc- 
cess of the contests and the convention generally by their performance 
and presence. .. & 


The electrical thrill that went over the assemblage when State Super- 
intendent L. A. Woods assured the Federation delegates that “his mind 
was made up for music”... that “public school music was definitely his 
main hobby”... the profound interest created by Joseph E. Maddy’s ad- 
dress on “educating musically the latent two-third of our American tal- 
ent”... the instantaneous applause after W J. Marsh’s statement that “we 
do not have to send to New York or anywhere outside Texas’ borders for 
people to compose Texas’ songs”... the laughter and ovation when Mrs. 
F. L. Carson on being introduced at the Friday banquet as having never 
missed a convention or board meeting in twenty-one years stated, “and 
living with my first husband, too!” ... 


The newspaper reporters crowding around Mrs. I. D. Cole, retiring- 
president, for interviews . .. and her ever-ready support of good music 
going into every story ... one of the most widely distributed over press 
wires read: “There would be far less crime and infinitely more genuine 
happiness in these United States if everybody everywhere every day sang 
more”. .. Mrs. Cole leading the delegates into channels of thought which 
resulted in resolutions urging a school of music at the University of 
Texas, protesting the use of Theophilus Fitz’s “Tejas” as official opera 
of the Texas Centennial and condemning it as not up to Texas musical 
standards, commending Maj. Edward Bowes for his work with American 
amateurs, and other constructive projects ... her profound appreciation 
and delight on receiving a life honorary membership as a gift from her 
own district ond the beautiful silver service as a gift from her board of 
directors . . . receiving warmest praise for her leadership of Texas’ larg- 
est musical organization. . . 








MUSIC MARCHES ON 
(Continued) 

Jessie B. Hall announces the Twentieth and LAST season of the fam- 
ous Young American Artist Series in Chicago. This series, unique in Amer- 
ica, has presented over two hundred young artists for whom it has sup- 
plied background and courage and opportunity—opportunity which made 
them, for there is scarcely a news item in the music news of the country 
but carries the name of a young American artist whose debut was spon- 
sored by their beloved “J. B.” Miss Hall is leaving Chicago to establish 
herself on the West Coast with offices in San Francisco and Los Ange- 
les. No doubt many more young Americans will receive their chance 
through a Jessie B. Hall Series. & 


SUMMER STUDY A GOOD INVESTMENT 


A few years ago it was quite the thing for music teachers to announce 
their plans for summer study. The depression, no doubt, had some- 
thing to do with the fewer of these announcements appearing in the 
home town press. However, the importance of such an announcement has 
not lost its value. There is no argument, to be sure, that teachers should 
bring their pedagogical views up-to-date, lubricate their technical equip- 
ment with the oil of artist-teacher inspiration, and remodel their attitude 
toward modern requirements of the American by rubbing shoulders with 
other teachers, students and laymen who have ideas worth hearing about. 
Teachers, you will reap rewards—financial and spiritual—and you will be 
glad of the investment of a few weeks of summer study. Your students 
and your town will benefit. Count your pennies, decide on a school or 
studio, pack up and go. Summer study is a good investment. 


* 
SOMETHING NEW UNDER THE SUN 


Word comes from Houston of the organization of the Houston Con- 
servatory of Music Parent-Teacher Association, believed to be the first of 
its type in the United States. This is something new—and indicative of a 
wonderful cooperative work to be done in this field . . . another aid to 
Good Music. MUSIC MARCHES ON!! 
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TCU Summer School 


Plans Announced 

Ft. Worth (Spl.) — The Texas 
Christian University school of fine 
arts will offer 23 courses during the 
summer session, which will open 
June 2 and close Aug. 21, Prof. 
Claude Sammis, director of the de- 
partment, has announced. 

The summer session is divided 
into two terms of six weeks each, 
with the first ending July 11. Dur- 
ing the 12 weeks 12 semester hours 
of work can be completed. This is 
equivalent to two full-year courses 
taken during the long session. 

Of the courses to be offered seven 
will be in music theory. Four 
courses in public school music will 
be available as will two courses in 


class methods for teaching orches- 
tral and band instruments. Tour 
courses in art will also be listed in 
the curriculum. 


According to Prof. Sammis a new 
course in choral speaking and verse 
speaking choir will be offered. It 
will be a class presenting the prin- 
ciples of the Verse Speaking Choir 
Movement which has had such sig- 
nificant development in the United 
States. It will emphasize the Eng- 
lish phonetics, as exemplified 
through vocal principles, train for 
beauty of speech in both poetry and 
prose. Mrs. K. Kent-Barber will be 
associated with Mrs. Helen Fouts 
Cahoon in teaching this course, 
which will be particularly valuable 
for teachers and speakers. Mrs. 
Kent-Barber is a graduate of the 


Speech Institute, London, England, 
with the degree of N. F. U., R. S. 
T. (National Froebel Union and 
Royal Society of Teachers) She 
was associated with Miss Gullan 
of London, the founder of the Verse 
Speaking Choir Movement, and has 
lectured and taught in England, on 
the Continent and in America. 


The faculty of the school of fine 
arts will be composed of seven 
teachers in addition to Mrs. Kent- 
Barber. They will be Prof. Sam- 
mis, Mrs. Cahoon, Don Gillis, Keith 
Mixson, Miss Katherine McKee 
Bailey, Mrs. Jessie Dean Crenshaw 
Truelove, and Prof. S. P. Ziegler. 

Prof. Sammis says that all instru- 
ments of band and orchestra, piano, 
violin, voice and organ may be 
studied. All courses or instruments 


studied will earn credit toward a 
college degree. Students of all de- 
grees of advancement will be re- 
ceived, he said. Private lessons on 
all instruments will be available. 

The entire third floor of the Ad- 
ministration Building at T. C. U. is 
devoted to the school of fine arts 
and the practice rooms afforded ex- 
cellent facilities for study and prac- 
tice. 

In addition to the work being of- 
fered in the school of fine arts, 
courses will be available in Bible, 
biology, business administration, 
chemistry, economics, education, 
physical education, English, govern- 
ment, sociology, history, journalism, 
mathematics, modern languages, 
philosophy, and psychology, physics, 
and public speaking. 








Some Federation Personalities .. . 


Seen and Heard at the Texas Federation of Music Clubs Convention at Fort Worth in April 














Mrs. F. L. Carson, Sa1 An- 
tonio, 3rd Vice President of the 
Texas Federation of Mus‘c Clubs. 


Jacque Blumberg (below), 
master and _ assistant 
of the Kansas City 
Philharmonic Orchestra, who 
served as chief judge of the Fed- 


e@ eration contests. 


concert 


conductor 

















Mrs. Yancy L. Culp, Gaines- 
ville, 4th Vice President of the 
Texas Federation of Music Clubs. 

















Miss Mattie Mae Swisher, 
Hereford, Treasurer of the Texas 
Federation of Music Clubs. 








First Vice President 

















Mrs. R. T. Craig, Athens, Par- 
liamentarian of the Texas Fed- 
erations of Music Clubs. 





























Dr. Joseph E. Maddy 
(above), School of Music, 
University of Michigan, one 
of the chief speakers at the 
Texas Federation of Music 
Clubs Convention. 








Mrs. Fred A. Gillett, Houston, ist Vice 











Ca 











President of the Texas Federation of Music 


Clubs, and President of the Lone Star Dis- 
trict, National Federation of Music Clubs. 
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Macmillen, renowned American violinist, 
who was soloist with the Fort Worth Symphony Or- 
chestra during the Federation convention. 
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‘Start the Day With a Song”’ 





FRIEND OF MUSIC 











Gilewicz Will Give 
Master Class 

Belton, Texas (Spl.)—With spe- 
cial emphasis on its fine arts in- 
struction Mary Hardin-Baylor is 
offering a full summer session cur- 
riculum of music, art, and speech. 

A great Centennial Chorus under 
the direction of Miss Jeannette Cass, 
head of the department of public 
school music, is one of the features 
of this session. Singing late music 
for choruses, studying late methods 
of conducting, and repertoires of 
new music for high school choruses 
and glee clubs, this will be partic- 
ularly practical type of work for 
high school and elementary grades 
music teachers. Miss Cass has pro- 
duced some striking results with her 
chorus work, and plans in this one 
term to produce a Chorus which 
will do some significant work. 

Dr. Walter Gilewicz will teach 
a master piano class for teachers 
this summer, besides his other class- 
es. Full instruction in piano, voice, 
and violin will be offered by the 
regular fine arts instructors. Public 
"School music courses will be offered 
by Miss Cass. 

The department of speech is em- 
phasizing its work for elementary 
teachers and debate coaches, with 
special courses in elementary oral 
interpretation and play directing 
for teachers of elementary grades. 
A coaching course for debate coach- 
es is another feature of this depart- 
ment. Other fundamentals, and non- 
professional courses in speech will 
also be offered. 
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HENRY FORD 


Mr. Ford, who has repeatedly 
shown his great interest in music 
and its allied arts, is spending well 
over a million dollars to bring ar- 
tistic entertainment to the Texas 
Centennial Exposition and to build 
his exhibition building. In a recent 
interview with the Editor of The 
Etude Music Magazine Mr. Ford 
said: 

“I haven’t any doubt at all that 
all of us would be a great deal bet- 
ter, happier and healthier, if we 
realized the benefits of singing. It is 
healthiest exercises of 
an,” 

America is deeply grateful to 
Henry Ford and his illustrious son, 
Edsel Ford, for their interest and 
continued support of those things 
which lead to culture in our coun- 
try. 





Dunning Teachers to 
Convene in Dallas 


Dallas, Texas. — Announcement 
was made this week of the forth- 


coming National Convention of the 


National Association of Dunning 
Teachers which will be held here in 
July. Details of the convention’s 
program will be carried in an early 
issue. 





Expenses for the summer term 
have been reduced radically until 
it is now possible to live in the best 
dormitory on the campus, with all 
expenses paid—including laundry 
and all tuition and fees—for $125. 
It is possible to live in less expen- 
sive dormitories with expenses re- 
duced much more. 


A broad curriculum in all depart- 
ments makes it possible to take lit- 
erary work along with fine arts for 
a most profitable summer’s work. 





LIFESPAN 


Of a Nonagenarian 
® 


In a State as young as Texas we 
often are amazed that the lifespan 
of living citizens covers so much 
history. There are those living here 
now who saw buffalo days, the open 
range and Indian forays. 

But we have just lamented the 
passing of one whose term of life 
covered equally as amazing a span 
in musical history. Charles F. Uter- 
moehlen, who died a few weeks ago 
at the age of 93, came into the 
world while Mendelssohn, Schu- 
mann and Chopin still were living. 
Schbert had been dead only 15 years 
and Beethoven only 16, Haydn 34 
and Bach less than a century. 

Liszt and Wagner still were young 
men. Brahms was only 10 years old 
and Frank 21, Grieg and Tchaikov- 
sky were practically of the same 
age, and they have been gone 29 
and 43 years, respectively. Mr. Uter- 
moehlen was a mature man when 
Debussy, Richard Strauss and Mac- 
Dowell were born.—E. Clyde Whit- 
lock in his column ‘‘Music and Mu- 
sicians’”’ in the Ft. Worth Star- 
Telegram. 











THE 


(Chicago Musical College 


ANNOUNCES OUTSTANDING PERSONALITIES FOR 1936 
SUMMER MASTER SCHOOL 


HE 1936 Summer bulletin just 
| issued by the Chicago Musi- 
cal College discloses that in 
accordance with a policy of aug- 
menting its regular faculty of prom- 
inent teachers with guest teachers 
of national and international prom- 
inence, the 1936 Summer Master 
School will afford unusual oppor- 
tunities for studying under noted 
teachers. Among the guest teachers 
will ‘be Lazar Samoiloff, George 
Woodhouse, Alexander Raab, Isaac 
Van Grove, Arthur Olaf Andersen, 
Erich Sorantin, Franklin Madsen, 
Rollin Pease and others. In addition 
to these teachers, the permanent ar- 
tist faculty including Rudolph 
Ganz, Louis Gruenberg, Silvio 
Scionti, John Carre, Leon Sametini, 
Max Fischel, Graham Reed, Nelli 
Gardini, Helen Curtis, Mary 
Strawn Vernon, Belle Forbes Cut- 
ter and Lawrence Paquin, will give 
many courses of particular interest 
to the professional musician. 

Among these courses will be Lec- 
ture and Demonstration classes by 
George Woodhouse of London, Eng- 
land, in which he will give an ex- 
haustive study of his new work on 
piano technic. He will present a 
wealth of carefully graded material 
for the guidance of the young teach- 
er. 

Lazar Samoiloff will hold classes 
in which he will cover the standard 
literature used by vocal artists in 
the fields of oratoric, church music, 
the art song and opera. Mr. Samoil- 
off has been the leading voice teach- 
er and coach in New York for 
many years prior to opening his 
studios in Los Angeles. 

Special normal courses in piano 
will be given by Rudolph Ganz, 
Helen Curtis, John Carre, Lillian 
Powers and Merle West; in voice 
by Graham Reed and in violin bv 
Max Fischel. Of special interest will 
be courses given by Dr. Franklin 
Madsen in compositional melody 
and counterpoint, song writing and 
arranging and choral and _ instru- 
mental conducting. Dr. Erich So- 
rantin will offer a course in the 
aesthetics and philosophy of Music. 

In order that students desiring to 
prepare for careers on the radio 
may have an opportunity to learn 
the special technique required for 
performance over the air, the Chi- 
cago Musical College has installed 
one of the finest laboratory broad- 
casting studios in the countrv. This 
department is under the direction 
of Belle Forbes Cutter. Miss Cutter 
is ably assisted by a staff of ar- 
tists and technicians. 

One of the outstanding events of 
the 1936 Summer Master School 
will be the Opera Festival to be 
given the last week of the Major 
Session, under the direction of Isaac 
Van Grove, considered by many as 
one of America’s most gifted oper- 
atic conductors. This Opera Festi- 
val will afford the talented voice 
students not only an opportunity to 
learn complete operatic roles, but 
will gain actual experience in per- 
formance. 

The above courses are only a 
few of the unique opportunities af- 
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forded the professional artists and 
progressive teachers during the 
Summer Master School, which will 
be divided into three six-week ses- 
sions, the first from May rrth to 
June 2oth, the second or Major Ses- 
sion from June 22nd to August rst, 
and the third from July 2oth to 
August 29th. 

A limited number of free and 
partial scholarships will be award- 
ed to talented students thru com- 
petition. These are fully described 
in the Summer Bulletin just pub- 


lished. 





HARP SINGERS 
(Continued from page 3) 

The various groups hold singing 
conventions annually, usually on 
some week-end between early July 
and early September, when crops are 
“laid by”. Most are country people. 
The president opens the convention 
with a song, then a Bible chapter is 
read and the chaplain leads the 
group in prayer. Thereafter the 
Sacred Harp people frequently sing 
all day, with ten-minute recesses 
every hour and a half. 

W. T. Coston, of (1012 North 
Marsalis Street) Dallas, president 
of the Texas Interstate Sacred 
Harp Convention and vice president 
of the National Sacred. Harp 
Association, says there will be 
two concerts at the $25,000,000 
Dallas World’s Fair. The first, in 
the daytime, will be an unofficial 
national singing convention. Then 
at night a picked chorus of 250 
will sing on the final program of 
the National Folk Festival, which 
starts June 14, a week after the 
Exposition begins. 

This chorus of 250 will be chosen 
from among 33,000 young and old 
Texas Sacred Harp Singers. Head- 
ing the chorus is a 17-vear old girl, 
Melba Head, of Fort Worth. 





Baylor Musicians 


To Play In Dallas 


Dallas (Spl.)\—The music facul- 
ty of Baylor University, Waco, is 
giving a recital in the First Baptist 
Church of Dallas on the evening of 
May 8, the program being spon- 
sored by the Dallas-Baylor Club, of 
which Mr. C. S. Cadwallader is the 
President. The following will par- 
ticipate : 

Robert Markham, organist; James 
Thomson, violinist; Marion Wolf, 
cellist; Robert Hopkins, baritone: 
Leone Kruse, soprano; Fritzi Fischl, 
violinist ; and Clyde Vance, violist. 

Robert Markham of the Baylor 
Music School will act as judge for 
the Corpus Christi unit of the Na- 
tional Piano Tournament held May 
1 and 2, and while in Corpus Chris- 
ti will give an organ recital at the 
First Presbyterian Church of that 
city. 





Mrs. Thomas Whiffin, the orig- 
inal Buttercup in “Pinafore” in 
1879, is now living in the Blue 
Ridge Mountains of Virginia. She 
was at that time known as Blanche 
Galton. 
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CHICAGO MUSICAL COLLEGE 


SUMMER MASTER SCHOOL 


First Session MAJOR SESSION Third Session 
May I! 1-June 20 June 22-August | July 20-August 29 
Among the prominent artist teachers on the faculty for the Major Session are: 
RUDOLPH GANZ LOUIS GRUENBERG 
Pianist - Composer - Conductor Internationally Known Composer 


LAZAR SAMOILOFF 
National Authority on Vocal Technique 


LEON SAMETINI ALEXANDER RAAB 


Celebrated Violin Instructor Eminent Hungarian Pianist 


ISAAC VAN GROVE 
Outstanding American Opera Director 


MAX FISCHEL SILVIO SCIONTI 


Prominent in Violin Teacher's Training Concert Pianist-Teacher 


GEORGE WOODHOUSE 
Eminent English Pedagogue 


GRAHAM REED NELLI GARDINI 
Distinguished Teacher of Singing Prominent Voice Teacher 
BELLE FORBES CUTTER 
Radio 
ERICH SORANTIN JOHN CARRE 
Eminent Violinist and Instructor American Pianist and Composer 


HELEN CURTIS 
Class Piano Author-Editor-Teacher 


ARTHUR OLAF ANDERSEN FRANKLIN MADSEN 


Recognized Composer and Theory Teacher Teacher of Composition and Theory 


MARY STRAWN VERNON 


Specialist in Music Education 


Ww 


BACHELOR AND MASTER OF MUSIC DEGREES 
ere conferred upon professionals who have the required knowledge, fulfill residence 
requirements and pass examinations in accordance with the regulations set down by 
the National Association of Schools of Music. 


NATIONAL ASSOCIATION DORMITORIES 
The Chicago Musical College is an institutional member Comfortable accomodations for men and women in col- 
of the National Association of School of Music. Students lege building. Piano furnished free with each room. Early 
may enroll for special study or complete courses leading reservation necessary. 


to Degrees and certificates, 


Complete Summer Bulletin or Year Book on Request 


CHICAGO MUSICAL COLLEGE 


RUDOLPH GANZ, President HAROLD RAY, Business Manager 
LEON SAMETINI, Vice-President GUSTAV DUNKELBERGER, Dean 
GENEVIEVE LYNGBY, Registrar 


64 EAST VAN BUREN STREET CHICAGO, ILLINOIS 
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The Rip Roarin 


@ With all the color of the cattle drivers’ 
days—plus the Broadway showman- 


West... 


ship of Billy Rose—will bring 


thousands to Fort Worth’s Centennial 


Celebration. 


ORT WORTH Frontier Celebration indicates a trump card in the 

matter of attracting tourists from far and wide. Throughout the land 

Texas is noted for her cow-hands, big hats and high heel boots— 
among other things. And so the smart young man from Broadway, Billy 
“Jumbo” Rose, has seized upon this picturesque idea and is riding it for 
all it is worth. Rose, director general of the Frontier Celebration, has 
created more front page copy over these United States in the last few 
weeks than could have been bought with all the cowhides you could stack 
a mile high. He is flying back and forth to New York like a cowhand 
making regular trips from the bunkhouse to the grubshack. And with every 
trip comes a new announcement of attractions, stunts, ideas and generally 
a complete new set of assistants in some branch of his job or the other. 


Already Rose has announced that he will pack up his stupendous pro- 
duction now running at Madison Square Garden in New York City—his 
musical-comedy-circus, “Jumbo”—lock, stock and barrel, including Snoz- 


zle Durante, the singing-acrobatic chorus, the elephant and all, and bring 
it to Texas. Everett Marshall, formerly of the Metropolitan Opera, is 
slated to carry the heavy vocal burden, and Paul Whiteman and his band 
are booked for the first six weeks of the celebration. A specially staged 
Frontier Celebration Follies with John Murray Anderson in charge will 
be a feature. Dude cowboys, real range-riders, European royalty and per- 
sonages well known in the press will be hosts at a gigantic supper club. 

Rose has stated that while other celebrations will offer educational fea- 
tures, the Ft. Worth Centennial Celebration will offer entertainment at 
its best. However, according to civic officials of the Frontier city, visitors 
will hear concerts of the finest type; they will have the opportunity to 
experience the refined and cultured hospitality for which the city is noted; 
and they will realize that the old cow-town of long ago, while still 
holding high the spirit of the West, has grown into a cosmopolitan area 
of broad dimensions and lofty ideals. 





Europe and America 
Has Been Toured 
By Cowboy Band 


Heralded as “the best known 
University band in the world”, the 
Hardin-Simmons University Cow- 
boy Band of Abilene, Texas, has 
been chosen the model Texas Cen- 
tennial Exposition band, according 
to news dispatches released from 
Centennial headquarters a few days 
ago. 

The unique organization, which 
has appeared at New York City’s 
Ziegfeld Theatre, London’s Palla- 
dium, Birmingham’s Hippodrome, 
Amsterdam’s Tuschinski, and are- 
nas throughout America, will make 
a series of trips to all parts of 
Texas in behalf of the Celebration, 
and will play for President Frank-. 
lin D. Roosevelt in the official open- 
ing of the Dallas Exposition on 
June 6. 

Managed since its organization 
in 1923 by G. B. Sandefer of Abi- 
lene, the band is conducted by Ma- 
rion McClure. John Reagan, former 
big-time vaudeville entertainer, is 
an exclusive feature of every Cow- 
boy Band program. 





Band Music Committee 


Announced Recently 


Amarillo, Texas. — Mrs. I. D. 
Cole, President of the Texas Fed- 
eration of Music Clubs has an- 
nounced the following committee 
to select original compositions for 
band and orchestra as appropriated 
for Centennial use: D. O. Wiley, 
Lubbock; Ellis B. Hall, Amarillo; 
N. J. Whitehurst, Huntsville; Ma- 
jor Edward Dunn, College Station; 
Everett McCracken, Waco. 


FAMOUS 


UNIVERSITY, 
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THE WORLD 


CoOwsoy BAND 
HARDIN- SIMMONS 


ABILENE , TEXAS 
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Cosmopolitan City Where Lonely Herds Roamed 























This scene, familiar to 
Texans and the thousands of 
annual visitors to Ft. Worth, 
Texas, is on probably the 
highest elevation in the busi- 
ness district of this now great 
city of the cattle ranges. Years 
ago one could stand on this 
spot and gaze out upon end- 
less acres of cattle grazing 
land where now lie rows upon 
rows of cultivated crops. To 
the east a few miles on Vil- 
lage Creek the pioneers and 
troops from the government 
post met the Redmen in their 
last stand in north-central 
Texas. Other historical spots 
of interest are being marked 
for the benefit of Centennial 
visitors. 





Rigid Requtrements 


Exacted in Young Artist Contests 


By MRS. FRED 


LL teachers of music in Texas 
and Oklahoma are urged to 
investigate the 1937 Student 

Musician and Young Artist Con- 
tests of the National Federation of 
Music Clubs. 

The first named contest offers 
sections in piano, violin, cello, or- 
gan, female voice and male voice 
and is open to applicants between 
the ages of 18 to 22, inclusive. This 
contest begins with the state audi- 
tion in which tue winners will be 
awarded cash prizes of $15.00 each. 
These winners proceed to the Lone 
Star District contest (meeting the 
winners in the Oklahoma contests) 
and the winners will be given cash 
prizes of $25.00 each. The Student 
Musician contests end in the Dis- 
trict and winners do not proceed to 
national competition. 

The Young Artist section is open 
to applicants between the ages of 
22 and 29, inclusive, (opera to 33 
years) and offers contests in piano, 
violin, voice and opera voice. The 
preliminary auditions are the same 
as set out for the Student Musician 
section but the District winners 
then proceed to the national finals 
which will be held in Louisville, 
Ky., during the biennial convention 
of the National Federation of Mu- 
sic Clubs. Three cash prizes of 
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$1,000 each will be presented to the 
winner of first place in piano, vio- 
lin and voice and two prizes of 
$500 each to the two opera voices 
considered by the judges worthy to 
compete for the Schubert Memorial 
award of a major role in the Met- 
ropolitan Opera. The winners in 
piano and violin will be given an 
audition in Philadelphia at which 
time one will be chosen to receive 
the award of an appearance with 
the Philadelphia Orchestra. 

While those in charge of these 
contests are anxious to find worthy 
Texas applicants for the Young Ar- 
tist contests, they call attention to 
the rigid requirements and urge 
upon students and teachers the ad- 
visability of entering the Student 
Musician contest rather than the 
Young Artist unless exceptional tal- 
ent and preparation justfies the 
hope that the applicant is ready for 
a concert career. 

Bulletins for the 1937 contests 
are now in the hands of the state 
chairmen. Any information in re- 
gard to these contests will be gladly 
furnished by Mrs. Lena Milam, 
1693 Pennsylvania, Beaumont (state 
chairman of contests) or by Mrs. 
Fred A. Gillette, 2109 Austin, 
Houston (Lone Star District Presi- 
dent). 
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FORT WORTH SYMPHONY CLOSES SEASON 


a MID 
, 






chestra 


BROOKS MORRIS 


cheers 
eleventh season of the Ft. Worth Symphony Or- 
under its 
Morris, came to a close on the evening of April 16. 
Unusually brilliant was the closing event for several 
reasons, but particularly for the presence and play- 
, ing of Francis Macmillen, the American violinist, 
| and for the presence and interest of the several hun- 
| dred delegates to the convention of the Texas Feder- 
ation of Music Clubs. The Ft. Worth orchestra never 
played better; the accompanying of Mr. Macmillen’s 
rendition of three movements of Lalo’s “Spanish Sym- 
phony” and the “Allegro grazioso” of Cortelyou was 
noticably fine. The orchestra was also heard to ad- 
vantage in “Phedre” overture by Massenet; “Roman 


and thunderous applause the 


beloved conductor, Brooks 


Carnival” overture by Berlioz; and Tschaikovsky’s 
“Cappricio Italien”. Mr. Macmillen also offered the brilliant “Introduction 


and Tarrantelle” of Sarasate. 


WINNERS AT GEORGETOWN ANNOUNCED 


Georgetown, Texas (Spl.)—The 
second annual Southwestern Music 
Meet held in connection with the 
District Meet of the Interscholastic 
League, was held in Georgetown, 
April 17, with Dean Henry E. Mey- 
er, of the School of Music, as Di- 
rector. Contestants were entered 
from a number of Central Texas 
towns, including Austin, San Mar- 
cos, Granger, Hutto, and George- 
town. 

The certificate of award for first 
place in Girls Vocal Trio went to 
Clara Louise Mayer, Ruth Suehs, 
and Jean Granberry, of Austin 
High School. A loving cup, first 
place award for Class A, Girls’ 
Choral Club, went to Austin High 
School. Georgetown High School 
won the certificate of award for 
second place. A scholarship in pi- 
ano at Southwestern University, 
valued at $75.00, went to Tommie 
Houston, of Granger, for first place 
in Piano Solo, from Class A. schools. 
Rosamond Howard, of Georgetown, 
won second place, and a scholarship 
in piano at Southwestern, valued at 
$50.00. First place in Piano, for 
Class B schools went to Leona 
Decker, of Hutto, the award being 


a certificate of merit. The $75.00 - 


scholarship in voice at Southwestern 
University, the award for first 
place in Soprano Solo, was won by 
Clara Louise Mayer, of Austin. 
First place in Alto Solo, which also 
carries a $75.00 scholarship in 
voice at Southwestern, was won by 
Sarah Standish, of the San Marcos 
Academy. James McCormick, of 
Austin High School, won a $75.00 
scholarship in voice at Southwestern 
as a reward for first place in Bass 
Solo. Bill Ellison, of San Marcos 
Academy, won second place in Bass 
Solo, and a $50.00 scholarship in 
voice at Southwestern. A certificate 
of award for first place went to 
the Austin High School Male 
Quartette, composed of Truman 
Griffin, Charles Ferguson, Kerns 
Taylor, and James McCormick. 
Under the leadership of Dean 
Henry E. Meyer, of the School of 
Music, the seventh annual South- 
western Church Music Conference 
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will be held in Georgetown on Fri- 
day and Saturday, June 12 and 13. 
The central theme will be “The De- 
velopment of Church Music in 
America.” 


The meeting will be held during 
the session of the annual Pastors’ 
School, and Dean Meyer announces 
that the program will be built to 
attract a large group of workers in 
Church Music, including pastors 
and their wives. 

Prominent among the speakers 
will be Professor Fagan Thomp- 
son, of the Department of Practical 
Theology and Church Music of 
Vanderbilt University, who will 
also serve as one of the instructors 
in the Pastors’ School, giving a 
course in Music and Hymn Appre- 
ciation. 

A number of prominent Church 
musicians will present music by 
American composers. 

The Georgetown Community 
Choir of fifty voices, assisted by the 
Junior Choir of the First Methodist 
Church, and a number of singers 
from the high school choral club, 
presented the oratorio, “The Holy 
City”, by Alfred R. Caul, on Palm 
Sunday night, April 5, at 7:30, in 
the First Methodist Church in 
George town. The production was 
under the direction of Frances 
Wright Hausenfluck, Director of 
Music of the First Methodist 
Church, with Iola Bowden, of the 
Music Department of Southwestern 
University, at the organ. 


M-U- 





Compositions Heard 























MRS. SARAH COLE 


Mrs. Cole’s Works 
To Be Presented 


Corsicana (Spl.)— Mrs. Sarah 
Cole, beloved ‘Texas composer 
whose compositions have been pre- 
sented in many Texas cities will 
have the pleasure of hearing a num- 
ber of her anthems, solos, and or- 
gan pieces presented Sunday after- 
noon, May 10, at 3 o’clock at the 
Carnegie Hall at Corsicana. The 
following program, all original 
works of Mrs. Cole, will be present- 
ed: 


Organ Prelude, Mrs. Henry 
Meador. 

Invocation. 

Response, Choir. 

Anthem—One Hundred Seven- 


teenth Psalm, Choir. 

Forever With the Lord, Mrs. J. 
G. Regester. 

One Hundred Fiftieth Psalm— 
Three Part, Women’s Chorus. 

Crossing the Bar, Brownie Cole 
Munroe. 

Some One Had Prayed Come Un- 
to Me, Mrs. Ira Seale. 

The Bells of Spring, Women’s 
Trio; Mesdames Seale, Wimberly, 
Munroe. 

(Continued on page 14) 
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THE UNIVERSITY OF REDLANDS 


Department of Music 
JUNE 15 TO JULY 24 
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Instruction in Voice, Prof. W. B. Olds; Organ and Theory, 
Prof. A. W. Poister; Violin and Theory, Prof. Rowland Leach. 


Write for Catalog == Redlands, California 
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Our Lady of Lake and 


San Antonio Notes 


San Antonio (Spl.)—Our Lady of 
Lake College announces that Dr, 
Alexander Raab, renouned pianist 
and teacher, will be a member of 
the Summer faculty of the College 
from June rst to June 24th. Dr. 
Raab divides his time in doing 
private teaching and giving mas- 
ter classes in Los Angeles, New 
York and Chicago, and this is the 
second consecutive summer that he 
is including Our Lady of the Lake 
College in his schedule. 

Student programs at the College 
this past month have included a 
graduation recital on March 2oth, 
by Miss Frances Green of Deca- 
tur, Texas, who has been a student 
of Our Lady of the Lake College 
for the past four years and will re- 
ceive her Bachelor of Music degree 
with major in piano this season. 
Her program included very credit- 
able renditions of the Bach-Liszt 
Prelude and Fugue in A minor, the 
first movement of the Schumann A 
minor Concerto, and numbers by 
Brahms, Chopin, Paganini-Liszt, 
Medtner and Debussy. 

A program commemorating the 
fiftieth anniversary of the death of 
Liszt was given by the students, in 
the College auditorium, on April 
27th, featuring songs, original piano 
works, and transcriptions by this 
famous composer. 

Students of the music department 
have the opportunity of broadcast- 
ing every Sunday evening at 7:00 
o’clock over Station KMAC, the 
broadcast being sponsored by Alpha 
Rho, the College Chapter of Sigma 
Alpha Iota, National Professional 
Music Fraternity. 

The Texas Centennial has been 
celebrated at the College by several 
events including a Joint Glee Club 
and Band program, given by sever- 
al of the private High Schools of 
the city, under the sponsorship of 
Our Lady of the Lake High School 
Girls’ Glee Club. Each group sang 
and played individually after which 
the program was climaxed by the 
singing and playing of several 
Texas songs ending with “Texas, 
Our Texas”. 

“Texas Poets and Composers” 
was also the theme of the March 
open program given by Alpha Rho 
Chapter of S. A. I. Mrs. Ruth 
Herbst MacDonald gave an inter- 
esting account of some Texas poets, 
and Miss Myrtle Glaser’s talk on 
Texas Composers was supplemented 
with a short program of music of 
Texas Composers. 

SAN ANTONIO MUSIC NOTES 

Mrs. Alexander McCollister was 
leader of the Tuesday Musical Club 
program on April 21. The club’s 
radio program will honor Oscar J. 
Fox, Texas composer, whose compo- 
sitions will be given by Betty Wil- 
son, soprano, Eric Harker, tenor, 
with Mr. Fox at the piano. Miss 
Jean Rappaport is the radio chair- 
man. 

The San Antonio Federation of 
Music Clubs musicale-luncheon will 

(Continued on page 23) 
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HOUSTON ENDS GREAT MUSIC SEASON 


By KATHERINE B. MORGAN 


Houston (Spl.) — ‘The Houston 
Symphony Orchestra closed its cur- 
rent season on April 13 with Dr. 
Modest Alloo, guest conductor, 
bringing the players to a high mu- 
sically emotional climax. Dr. Al- 
loo’s conducting reveals unique mu- 
sical spirit. and exceptional culture. 
He shows his belief in the compos- 
er's plan, thought and conception 
as worthy of his every effort to re- 
veal the score’s fullest content 
whether it be romantic lyricism, vi- 
gorous sonority or shimmering col- 
ors. Katherine Kilander, pianist, of 
Wichita Falls and Ft. Worth, was 
the soloist. Her playing of the 
Schumann A minor concerto re- 
ceived every mark of favor from 
the great audience. 

The Houston Council Parent- 
Teacher Association Singers, under 
the leadership of Mrs. B. Q. 
Green, has just completed a highly 
successful season. The group has 
filled engagements throughout the 
city and in nearby towns. Miss B. 
Bobbitt is the accompanist. Plans 
are under way to have the organi- 
zation sponsor a production of De- 
Koven’s “Robin Hood” at the City 
Auditorium on the afternoon and 
evening of May 6. 

The Music Group of the College 
Women’s Club held its last meeting 
of the year at the Bering Memorial 
Church. The closing program of the 
Woman’s Club will feature the sub- 
ject “Musicians As Lovers”. Mrs. 
E. L. Flowers is chairman and Mrs. 
George Kistenmacher the program 
leader. 

On April 3 the Junior League 
presented Mrs. H. W. Cown, lyric 
soprano, with Lorene Kinzbach at 
the piano. The program was dedi- 
cated to the late Ellison Van Hoose, 
teacher of Mrs. Cown. 

The annual meeting and election 
of officers of the Houston Symphony 
Orchestra Association will be held 
on April 27 at the Warwick Hotel, 
according to President Joseph S. 
Smith. 

Kathryn Marie Chapman, daugh- 
ter of Mr. and Mrs. J. W. Chap- 
man, pupil of Mrs. Lysle H. Hum- 
phrey, won second place in the 
Mary Hardin-Baylor College inter- 
scholastic music meet recently. Miss 


Chapman was awarded a piano 
scholarship. 

Severin Frank, Houston piano 
pedagogue, will present Douglas 


Johnson, talented young pianist, in 
recital on May 5 at the Junior 
League. 

The Choral Club of the Incarnate 
Word Academy, under the direction 
of Christine Isabel Flanagan, and 
Mary Ann Slavinsky, pianist, will 
be heard in recital April 24. 

Dr. John Erskine, head of the 
Juilliard School of Music, New 
York City, and member of the 
board of directors of the Metropol- 
itan Opera, will be the last speaker 
on the Town Hall series this year. 
Dr. Erksine will be here April 28. 

Dr. LeRoy B. Campbell, noted 
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Summer Session Is 


Planned at Baylor, 
Waco, On June 8 


Waco, Texas (Spl.) — Baylor 
University Music School begins its 
summer session June 8 and _ con- 
tinues five and one-half weeks to 
July 15. A large quota of faculty 
members will be present during this 
session. Double minors will be of- 
fered in many subjects in the col- 
lege of Arts and Sciences, so that 
teachers may bring up academic 
subjects towards a degree, while at 
the same time pursuing musical 
branches. 

The faculty will include: Voice: 
Leone Kruse, Robert Hopkins and 
Louise Snell; Piano: Roxy Grove 
and Russell G. Harris; Violin and 
Viola: James C. Thomson and 
Fritzi Thomson; Music Education; 
Edward F. Meltzer, guest-artist 
from Chicago in Band conducting 
and Methods for Instrumental Sup- 
ervisors; Ella Lovelace, Elementary 
grades and General Supervisor's 
Course; Theory: James C. Thom- 
son and Russell G. Harris; Wind 
Instruments: Everett McCracken. 
During the second quarter, July 15- 
August 21, Robert Markham will 
return for courses in Organ and 
Theory. 





W eiseman at Lubbock 


Lubbock, Texas. — Carl Weise- 
man, Dallas musician will be heard 
here in two all Bach recitals this 
month, a piano recital on March 
3oth, and an organ recital on March 
31st. Mr. Weiseman will also give 
a lecture, “The Analysis and Ap- 
preciation of Music”, after a mu- 
sicians dinner on the evening of 
March 31st. 





music educator, will be in Houston 
on April 25 in interest of the Pro- 
gressive Series Teachers College 
special summer trip to Europe. 

Truman Bullard, student of the 
Houston Conservatory of Music, 
was heard in recital April 19 at 
Mefo Hall. C. A. Hammond is di- 
rector of the Conservatory. 


» » 


» 








PROSCHOWSKI LECTURES AT NTSTA 

















FRANTZ PROSCHOWSKI 





Denton, Texas (Spl.) — For 
three days, April 16, 17 and 18, 
Frantz Proschowski, internation- 
ally known teacher of voice, con- 
ducted classes in the art of sing- 
ing and voice analysis at North 
Texas State Teachers College. 

Proschowski is known not on- 
ly for his ability as a teacher, 
but also as the inventor of the 
laryngoscope, an _ instrument 
which enables a singer to ob- 
serve the vocal cords during the 
act of singing, and also for sev- 
eral books on the training and 
use of the voice which he has 
written, 


Among his pupils who have 
succeeded he counts Galli-Curci, 
Tito Schipa, Olive Palmer, Eli- 
zabeth Lennox, Mary Townsend 
McCoy, and Dennis Noble. 


MUSIC NEWS FROM CORSICANA 


By MRS. LYNNE WORTHAM 


Corsicana—(Spl) — The Nevin 
Club met in regular session on Sat- 
urday afternoon at the home of Miss 
Edna Webb, with the president, 
Mrs. Homer Pace, presiding. Miss 
Margaret Pannill had charge of the 
lesson, which featured a discussion 
of “Symphonists of the 19th Century 
and Modern Era”. 

Contests held by Nevin Federa- 
tion of Junior Clubs Hymn-playing 
contests for both piano and violin 
students and a contest for students 
of dramatic art were held by the 
Nevin Federation of Junior Clubs 
on Saturday evening in Carnegie 
Auditorium, and twenty-nine chil- 
dren took part in same. Eighteen 
dollars in cash prizes were won by 
the following: 

Hymn-playing for juvenile piano 
students: Peggy Jean Lee, 1st prize, 
and Jane Hill, second. Hymn-play- 
ing for junior piano students: 
Rachel Glasscock, first prize, and 
Ruth Rogers, second. 

Poetry contest for juvenile stu- 
dents: Dorothy Wolens, first place, 
and J. R. Blumrosen, Jr., second 
place. Poetry contest for junior stu- 
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dents: Benjamin Blackmon, _ first 
place, and Christine Jackson, second 
place. 

Hymn-playing for juvenile violin 
students: Jimmie Nell Bush, first 
place, and Jerry Long, second. 

Hymn-playing for junior violin 
students: Mary Ellen Sutton, first 
place, and Harriet Emerson, second 
place. 

The youthful winners represented 
the studios of Mrs. Minnie Sutton, 
Miss Marie Waltman, Mrs. Finis 
Farr, Mrs. Jimmie Mansfield, and 
Miss Mabel Bonner. 

NEW MOTHERS’ DAY SONG 
COMPOSED BY CORSCANANS 

A song appropriate for use on 
Mothers’ Day has been composed by 
Mesdames R. A. Caldwell and L. 
A. Wortham of this city. The words 
for the song were written by Mrs. 
Caldwell, and the music by Mrs. 
Wortham, and the title is “A 
Thanksgiving Hymn to Mother”, It 
is being arranged for solo and 
mixed quartette, and will be used 
on several local programs on Moth- 
ers’ Day. 

CHOPIN JUNIOR MUSIC 

CLUBS 

The Chopin Junior Music Clubs 
of the Marie Waltman Studio was 
invited to Kaufman by the Junior 
Study Club to present a program 
last week in the home of Mrs. Tem- 
ple Nash of Kaufman. Short talks 
on the plans and activities of the 
Chopin Club by members. 

Prelude in C sharp minor, Rach- 
maninoff, and Peasant Dance, Bee- 
thoven, Wynkie Pierce. 

Moment Musical, Schubert; ar- 
ranged for two pianos by Hans 
Barth, Jean Smith and Neal Prince. 


(Continued on page 22) 
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PRESENTS MUSIC FOR CENTENNIAL PAGEANT 




















TARLETON LITTLE SYMPHONY ORCHESTRA 
The twenty-five piece John Tarleton College Little Symphony Orchestra, of Stephenville, Texas, will present music 
for the Centennial Pageant which is to be given at the College on May 15, on which occasion Governor James V. Allred 


is to deliver an address. 


of the orchestra is as follows: 


The orchestra is to make a concert trip to several cities of Central West Texas. 
head of the violin department of the College, is the conductor. 


Series at the Central Centennial Exposition in Dallas, sponsored by the Texas Federation of Music Clubs. 


Albert T. Luper, 


Mr. Luper has been invited to perform on the Texas Artists 


The personnel 


Violins: Hazle Nutt, Dorothy Davis, Margaret Hamilton, Eleanor Martin, Ella Frances Chan- 


dler, Calva McCurdy, Pauline Gentry, Marthello Wisdom, Bessie Neblett, Maurice Kirby. Clarinets: Gregg Wilfong, Florence 


Clark. Trumpets: Dozier Thornton, Glenn Pierson, Arlis Wyatt. 


dell. 


Saxophones: 


Bill Pool. Organ: Margaret Miller. Piano: Miss Elizabeth Mayhew. 


Mack Mize, 
Baritones: Lucille Martin, Otto Carter, Howard McFarland. Trombone: Peyton Weaver. Bass: Thomas Wood. Drums: 


George Samuelson, Hubert Win- 








Music News... 


Music Teachers’ Na- 
tional Association Plans 
Convention for 1936 


Mr. Earl V. Moore of Ann Ar- 
bor, Michigan, President of the Mu- 
sic Teachers’ National Association, 
with D, M. Swarthout of Lawrence, 
Kansas, national secretary of the 
organization, recently journeyed to 
Chicago where in a luncheon at the 
Palmer House, attended by some 
forty of the leading musicians of 
Chicago, initial plans were made 
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for the annual meeting of the 6oth 
year of the M. T. N. A. scheduled 
for Chicago on December 28, 29, 
and. 30. The Association will meet 
in conjunction with the annual 
meeting of the 6oth year of the 
M. T. N. A. scheduled for Chicago 
on December 28, 29, and 30. The 
Association will meet in conjunc- 
tion with the annual meeting of the 
National Association of Schools of 
Music of which Dr. Howard Han- 
son of the Eastman School of Mu- 
sic is president, and also the bien- 
nial meeting of Phi Mu Alpha, na- 
tional musical fraternity of which 
Dean James T. Quarles of Colum- 
bia, Missouri, is Supreme Presi- 
dent. 

The luncheon was presided over 
by Rudolph Ganz, who is also vice- 
president of the M. T. N. A. By a 
vote taken from those in attendance 
Mr. Ganz was elected chairman of 
the Chicago local committee with 
power to form the other important 
committees at an early date. Inter- 
esting and enthusiastic talks were 
made by a number of those present 
and all pledged their fullest cooper- 
ation to make the coming M. T. N. 
A. convention one of the greatest 
in the long and eventful history of 
the Association. 

The Palmer House was chosen by 
the M. T. N. A. officers as the offi- 
cial headquarters for the convention. 

Those present for the meeting 
were: Mr. Ralph Ambrose, De Paul 
School of Music; Mr. Walter Asch- 
enbrenner, Conductor of the Chi- 
cago Symphonic Choir; Mr. Ed- 
ward Barry of the Chicago Tri- 
bune; Mr. Arthur Becker, De Paul 
School of Music; Mr. Felix Borow- 
ski; Mr. Dudley Buck; Mr. Arthur 
Burton; Mr. C. V. Buttleman of the 
Music Educators National Confer- 
ence; Miss Harriet Case of the 
Chicago Artists Association; Mr. 
Rosseter Cole; Miss Rene Devries 
of the Musical Courier; Mr. Gus- 
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tav Dunkelberger of the Chicago 
Musical College; Mrs. French of 
Musical America; Mr. Shirley 
Gandell of the Cosmopolitan School 
of Music; Mr. Randolph Ganz of 
the Chicago Musical College; Mr. 
L. Gooch of the Chicago Conserva- 
tory of Music; Mr. Louis Gruen- 
berg of the Chicago Musical Col- 
lege; Mr. John Hattstaedt of the 
American Conservatory of Music; 
Mr. Walter Keller; Miss Georgia 
Kober; Mr. Arthur Kraft of the 
Columbia School of Music; Mr. 
Wesley La Violette of the De Paul 
School of Music; Mr. Heniot Levy 
of the American Conservatory of 
Music; Mr. C. E. Lutton; Mr. Rob- 
ert McDonald of the Columbia 
School of Music; Miss Margy Mc- 
Leod; Mrs. Stanley North of Mu- 
sic News; Mr. Marx Oberndorfer 
of the Civic Music Association; 
Mr. Rudolph Reuter of the Ameri- 
can Conservatory of Music; Mr. O. 
E. Robinson of the Chicago Con- 
servatory of Music; Mr. Sidney Sil- 
ber; Mr. Cecil Smith of the Univer- 
sity of Chicago; Mr. Leon Same- 
tini of the Chicago Musical Col- 
lege; Mr. Stephens of the 
Cosmopolitan School of Music; 
Miss Ebba Sundstrom, Conductor 
of Women’s Symphony Orchestra; 
Mrs. Louis E. Yager of the Illinois 
Federation of Music Clubs; Mr. 
Oldberg of Northwestern Universi- 
ty; Mr. R. Lee Osborne of the 
American Conservatory of Music; 
Mr. Earl V. Moore of the Univer- 
sity of Michigan; and Mr. D. M. 
Swarthout of the University of 
Kansas. 


English-American Artist 
Heard in Fort Worth 


Fort Worth, Texas.—E. Power 
Biggs, English-American organist, 
was presented here on the evening 
of March 6th at the First Presby- 
terian Church. 
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MRS. COLE 
(Continued from page 12) 

The Blue Bird’s Song. 

The Cardinal Bird, Mrs. Dick 
Wimberly. 

The Meadow Lark. 

Eighth Psalm, Double Quartet; 
Mesdames Odom, Seale, Munroe, 
Wimberly, Bounds, Hearney and 
Messrs. Ogle and Bounds. 

Lullaby, Mrs. J. G. Regester. 

A Prayer 

One Hundred 
Psalm, Choir. 

A New Commandment, Brownie 
Cole Munroe. 

Fourth Psalm, Women’s 
Part Chorus. 

A Texas State Hymn, Choir. 


Forty-Eighth 


Three 








Summy’s Corner 


Suggestions for Summer Study 


STUDENT’S HARMONY BOOK 

By Preston Ware Orem........ 1.25 
Covers ALL the chrods in a series of 32 
well-planned lessons. Each chapter ends 
with a “quiz,” making the book espe- 
cially adaptable to self-instruction. 
HARMONIC MATERIAL AND 

ITS USES—By Adolf Weidig. . .2.50 
A standard book of reference that be- 
longs in the libraries of all profes- 
sionals and advanced students. The cen- 
tral theme of this masterful work is: 
“Does It Sound ” 
KEYBOARD HARMONY WITH 
ILLUSTRATIVE PIANO PIECES 

er COD GPOEP.. 6c ociccccons yi) 
The most practical and ‘painless’ 
course yet devised. 
KEYBOARD HARMONY AND 
TRANSPOSITION 

By A. H. Heuermann 

Preliminary Studies........... .40 

Wee. 6, Wee. 80 OROR.. oc ccscee -40 
A very popular series with an analyti- 
cal approach. Examples are from the 
Classics. 





Write for Catalog of Text Books 





Clayton F. Summy Co. 


429 S. Wabash Ave., Chicago 
9 East 45 St., New York City 








May-June, 1936 


v: 


























fh) 






































TEXAS STATE COLLEGE 
FOR WOMEN 


College of Industrial Arts 
DENTON, TEXAS 


vW 


DEPARTMENT OF MUSIC 
WILLIAM E. JONES, Director 


announces 


Texas Centennial Music School 
SUMMER 1936 


First Term—June 2-July || 
Second Term—July |4-August 22 





VOICE PIANO THEORY ORGAN 
William E. Jones William Beller Vere MacNeal Carl Wiesemann 
Stella Owsley eo Ruth Andrews VIOLIN 
Daisy Polk Martha Mitchell 


E. Clyde Whitlock 


The College affords an unusual opportunity in bringing Mr. Wil- 
liam Beller, renowned American pianist, for a series of Master 
Classes and Private Lessons—June 8 to July I!. Mr. Beller is 
one of the busiest pianists on the American concert stage today. 
His remarkable gift as a teacher is well known. 








FOR INFORMATION CONCERNING MR. BELLER'S CLASSES 


or Details of the Summer School 


Please Write 


WM. E. JONES 


Director of Department of Music, C.I.A. Station, Denton, Texas 
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NEW ENSEMBLE TO BE HEARD SOON » » 


























TSCW to Offer At- 


tractive Courses 


Denton, Texas (Spl.)—The thir- 
ty-first Summer Session of Texas 
State College For Women (CIA) 
will open Tuesday, June 2. Divided 
into two terms of six weeks each, 
the summer courses will include pi- 
ano, voice, violin, organ, theory, 
harmony, counterpoint, history of 
music, composition, class voice, class 
piano, public school music methods 
and chorus. 

Denton is situated only forty miles 
from Dallas and thirty-five miles 
from Ft. Worth, making it possible 
and profitable to attend the Texas 
State College For Women and visit 
the Centennial Celebrations in those 
cities. 

A daily program of recreational 
and entertainment features are sche- 
duled as regular campus activities. 








ANNA E. GEORGE 


Composer-Pianist 


TEACHING @ RECITAL 
COACHING 


| 1001 N. Dearborn St., 





Chicago, Ill. 














The newly formed Southwestern Quintet which is composed of Eugene Adams, first violin; Elnora Rodger, second violin: 
Franz Lazarus, violinist; Walter Caughey, violoncellist, and Laurine Odell Adams, pianist, has already been booked for 
several engagements during the forthcoming summer season. 

Mr. Adams, the conductor, is a former member of the Cleveland Symphony Orchestra under Nicolai Sokoloff and is a 


graduate of Oberlin Conservatory of Music. 
with of the Royal Academy of Music in London. 
and guest conductor for one year of the Sioux City Orchestra. 


the violin department of Morning Side College and the University of North Dakota. 
Miss Rodger, a pupil of Edouard Dethier, is a graduate of the Institute of Musical Art of New York City and is a former 
member of a string quartet under the direction of William Willeke, former cellist of the Kneisel Quartet. 
Franz Lazarus is a pupil of the great Ottaker Sevcik and has been heard on the chain radio programs with the Akron 
String Quartet, using a famous Gaudagnini viola. 
Mr. Caughey is a native of Erie, Pennsylvania, where he studied the cello under his uncle, Walter Caughey, who was a 
close friend and pupil of the great Fritz Giese. 
Mrs. Adams is a graduate of the University of North Dakota and Wesley College, and has done graduate work under 


Josef Lhevinne. 


The four string players are members of both the Dallas and Fort Worth Symphony Orchestras. 
in care of the North Texas Agricultural College, Arlington, Texas. 








He has also done advanced study under Andre de Ribaupierre and Arthur Beck- 
Mr. Adams was conductor of the Lorain Symphony Orchestra for six years, 
Just previous to coming to Texas, Mr. Adams was head of 


Mr. Adams’ address is 








News Notes From the 
School of Sacred Music 


Southwestern Baptist Theological 
Seminary 

Ft. Worth (Spl.)—Professor I. E. 
Reynolds, Director of the School of 
Sacred Music, lectured in Bartles- 
ville and Dewey, Oklahoma, March 
21-22 following the Oklahoma 
State B. T. U. Convention in Ok- 
lahoma City, where he was in 
charge of the music. 

Professor Reynolds reports Spring 
and Summer engagements at Min- 
eral Wells, Greenville, Brownwood, 
Leuders. Texas and Mandeville, 
Louisiana as music director and lec- 
turer. 

Professor Edwin McNeely, head 
of voice department, has just re- 
turried from an engagement in New 
Orleans, Louisiana where he deliv- 
ered three addresses on “Church 
Music” at the Annual Home Com- 
ing Week at Baptist Bible Insti- 
tute. The week’s program consisted 
of lectures on Religious Education 
and Church Music. Professor Mc- 
Neely will be bass soloist in the 
Easter cantata to be given by the 
North Fort Worth Baptist Church 
choir, and will conduct Du Bois’ 
oratorio, “The Seven Last Words of 
Christ” at Tabernacle Baptist 
Church, April 19th. 
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Professor McNeely also reports 
his acceptance to an invitation to 
be with Dr. John Caylor, pastor of 
Highland Baptist Church, Shreve- 
port, Louisiana. While there he will 
be associated with the great South- 
ern preacher, Dr. R. G. Lee, pas- 


tor of Bellevue Baptist Church, 
Memphis, Tenn. 
Mrs. Edwin McNeely, piano 


teacher, will go to San Antonio, to 
serve as judge of the National Pi- 
ano Tournament, which will be 
held April 29 through May 2. 

Virginia Bailey, fifteen year old 
pupil: of Mrs. McNeely, won first 
place in the recent contest for Dis- 
trict Number One, which is spon- 
sored by the Texas Federation of 
Music Clubs. She will compete for 
first place against the winners from 
the other districts in April, when 
the State Convention meets in Fort 
Worth. 

Mrs. J. Q. Woodard, another pu- 
pil of Mrs. McNeely, will be pre- 
sented in Junior recital April 24 
at George E. Cowden Recital Hall. 





Attractions Announced 


By Horner Bureau 
Kansas City, Mo. (Spl.) — The 
Horner Bureau, pioneers in the field 
of concert management, have an- 
nounced as available in the South- 


THE SOUTHWESTERN MUSICIAN °* 


west for next season the following 
artist attractions: Kansas City Phil- 
harmonic Orchestra, Karl Krueger, 
Conductor; Ted Shawn and His 
Men Dancers; Mercado’s Tipica 
Mexican Orchestra, Angell J. Mer- 
cado, Directors; Miriam Winslow 
and Her Dancers; The Master 
Singers, Jacques Homier, Director; 
Irene Bewley; Harlan Tarbell. 





Mrs. MacDowell Hon- 


ored In Program 


Hollywood (Spl.) — One of the 
most interesting programs of the 
season was presented here on the 
evening of April 1 by the Orchesis 
Club in honor of Mrs. Edward 
MacDowell. The program included 
selections by Hollywood High 
School Orchestra, Mrs. Edward 
MacDowell, Virginia Patterson, 
Marjorie Belcher, Aileen Betty 
Morris, Jane Mueller, Alexis Smith, 
Bobbe Reid; Carolyn Spahn, Alice 
Busby, Maxine Tagg, Jeanne Jack, 
Helene Lucas, Vivian Coe, Doris 
Hill, Pauline Goddard, Marie 
Foley, Virginia Patterson, Marion 
Auger, Mary Duddy, Mickey Kas- 
low, Betsy Ross Kelley, Eunice 
Fink, Mary Husband, Sylvia Rosen- 
blatt, Pearl Tologson, and Martha 
Weaver. 





CATERING TO 


The Music Teachers 
of the Southwest 


E. G. Council 


“The Music Man” 
PHONE 2-4757 
1401 Elm St., DALLAS, TEXAS 




















School Activities 
Magazine 
Dr. Harry C. McKown, Editor 


Can be of material assistance to 
you in utilizing the opportunities 
for functional education through 
music and the various activities in 
your school. A trial subscription 
will convince you. 


Special Get Acquainted Offer 
to Teachers 


School Activities and your choice 
of one of the following magazines 
both for six months at only—$2.65. 


American Magazine 
Correct English 
Current History 
Forum 

Literary Digest 
Nation 

News-Week 
Reader's Digest 
Review of Reviews 
Scientific American 
World Digest 


Send your order to 


SCHOOL ACTIVITIES 
MAGAZINE 


1013 West 6th Street 
Topeka, Kansas 
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Established 1857 
Chi C t 
AMERICA'S FIRST MUSIC SCHOOL 
] 
| EDGAR NELSON, President 
GLENN DILLARD GUNN, Combined With 
Vice-President and Artistic Director 
EDGAR BRAZELTON, Dean BUSH CONSERVATORY 
O. E. ROBINSON, Chairman Faculty Merged in 1932 
of the Board of Examiners 
Teaching All Branches of Music and Dramatic Art 
Band of 75 Members 
Symphony Orchestra 
Expert Teachers in All Instruments 
ee gure etn yee aes eee ky wee MAY 1I1 - JUNE 20 
MAJOR TERM............... _.......JSUNE 22 - AUGUST | 
I oo in ee oo ae eee ee a es AUGUST 3 - SEPTEMBER 12 
REGULAR FALL TERM OPENS SEPTEMBER 14 
Fully Accredited Courses leading to Degrees of Bachelor and Master of Music 
in accordance with the regulations as set down by the National Association of 
Schools of Music. 
THE CHICAGO CONSERVATORY IS A PROVISIONAL MEMBER OF THE 
NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 
Address 
LORO GOOCH, Treasurer-Manager 
27 EAST JACKSON BOULEVARD CHICAGO, ILLINOIS 
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Psychology of Piano Study 


By Bernard Wagness 


ECAUSE of the wave of spe- 

cialization in child training 

which is sweeping over the 
country, not only in the public 
school system but in music study as 
well, it is quite in order that we 
piano teachers look into the work- 
ings of this movement. Until recent- 
ly the elementary training depart- 
ments of the public school system 
were based on adult psychology and 
not upon child psychology. Children 
acquired knowledge, not because of 
the prevailing educational princi- 
ples but in spite of them. Interested 
parents and alert progressive educa- 
tors saw the fallacy of the old-time 
methods and slowly but surely 
changed the order of things, until 
we have the present system of pub- 
lic school methods. 

Piano methods for children have 
developed tremendously in the past 
few years. Have we piano teachers 
kept up with this development, or 
are many of us using the old adult 
approach to piano study? It is well 
to take stock of ourselves and ex- 
amine our own individual methods 
and see if they are logical and 
sound. Only as we piano teachers 
improve and elevate our elementary 
methods until they are on the same 
plane of efficiency as the public 
school system, will we reach our 
highest level of success pedagogi- 
cally as well as financially. 

Most parents, as well as piano 
teachers, look with suspicion upon 
pre-school child piano study, main- 
ly for the reasons that they know 
nothing about it or that they are 
held down by tradition. Further- 
more, piano study in the past has 
been more of an endurance test than 
educational training. Teachers have 
followed an intensive course of 
study rather than a balanced, sane, 
extensive one, hence the taboo on 
pre-school piano study. 

However, I maintain that if a 
piano teacher understands  pre- 

















BERNARD WAGNESS. 


Pianist, composer, teacher, and 
normal class specialist of Boston, Mass., 
now on a nation-wide tour of the lead- 
ing cities giving lectures on piano 
pedagogy. 








school psychology, pedagogy, and, 
last but not least, the physiological 
limitations of a pre-school child, 
this piano teacher can be very suc- 
cessful in pre-school piano work. 
However, a teacher must understand 
the various stages of child develop- 
ment. He must understand the child 
of three to six or seven. He must 
understand the child from six or 
seven to eleven and twelve years of 
age, and he must understand the 
adolescent child from twelve to six- 
teen and seventeen years of age. A 
teacher is not working with ma- 
chines. He is dealing with minds. 
When a child is three years of 
age he is. capable of learning—that 


is if his education is directed in a 
logical natural way—an “unfold- 
ment” rather than a procedure of 
pouring knowledge into an empty 
brain. The latter, sad to say, has 
been the prevailing method of piano 
teaching. 


Pre-school piano study is possible 
and practicable. Almost every fam- 
ous pianist started lessons between 
the ages of three and five years. 
Hoffman began at three years of 
age. Godowsky at five, Carreno at 
three. Lhevinne at three, and Bu- 
soni made his debut at eights years 
of age. These are only a few ex- 
amples. 


Kindergarten or pre-school years 
are considered to begin at the age 
of three and extend until the age of 
six. This is called the Narcistic 
Period, so-called after the mytholo- 
gical youth who fell in love with 
his own image pictured in the pool. 
Likewise with a child, at this per- 
iod, who loves himself and his own 
interest ME: MY: MINE: is up- 
permost in his thoughts. His inter- 
ests center around his body, food, 
possessions and play. 


This period is also called the Po- 
tential Period, for the child, be- 
cause he shows so many promising 
faculties. Among them are strong 
intuition, great imitativeness, great 
memory for words. He is sensitive 
as a photo-plate to all emotional im- 
pulses. The child reflects his sur- 
roundings and appears at his best 
because of his association with old- 
er people. This period is also known 
as the Subjective Period because the 
child is living in the emotional or 
subjective faculties of the brain, lo- 
cated in the back of the head. He 
seems to grab knowledge from the 
air. This makes learning easy if the 
right faculties are employed in the 
right way. All of this childhood 
flair causes parents to be greatly in- 
terested in their children during this 


period, and as music is an emotion- 
al art, it is easy under favorable 
circumstances to interest both child 
and parents in piano study. 


Children are divine until they 
reach the age of six. They may not 
always act divine, but if there is 
heaven on earth, it is a young 
child’s mind up to the age of six. 


As a child develops into the pre- 
adolescent period, the adolescent 
period, and the post-adolescent per- 
iod, he will never come to the piano 
teacher in the same condition ment- 
ally; emotionally and psychically as 
he does at the age of four and five 
years. 


However, parents and _ teachers 
must understand the pit-falls sur- 
rounding this period and their effect 
upon the later periods of develop- 
ment. The conditions of precocious- 
ness may prove to be those of early 
bloom and of later quick deteriora- 
tion, unless a child is taught prop- 
erly to pass from this more or less 
unconscious period into the next or 
Objective Period where imitation 
and intuition give way to conscious 
and logical understanding. Effi- 
cacy and deficiencies must be di- 
rected and balanced by an under- 
standing teacher who not only 
knows how to teach music in the 
pre-school years and what material 
to use, but also the psychological 
factors controlling the child at this 
period. 


(To be continued in later issues) 





Seven Last Words 
Presented At Dallas 


Dallas, Texas (Spl.)—The Oak 
Lawn Methodist Church Choir un- 
der the direction of Miss Louise Al- 
len presented “The Seven Last 
Words of Christ” by Theodore Du- 
bois on Friday, April 10. Miss An- 
nette Black was the organist. The 
soloists were Miss Edna Can der 
Meer, Mr. Fred Myers, Mr. Sam 
J. Edwards, and Mr. Albert 
Heartsill. 
































Above is shown an artist’s drawing of the gigantic amphitheatre which is being constructed at the Texas Centennial Central Exposition in Dallas where world 
famous musical organizations and many Texas groups will present programs during the Fair. 
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-EVERYONE’S PLAYING THE PIANO 











(Above) Jane Withers, 
old movie star, practices 
piano, like all good little girls 
her age. (Right) Believing in 
the adage, like father, like son, 
teorge Olson and his wife, Ethel 
Shutta, radio stars, supervise the 
musical education of their sons, 
George, Jr., and Charles. 
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HOME MUSIC WINS 
OVER NIGHT LIFE! 


CHICAGO.—The home won an- 
other victory over the night club 
today. 


That the gin-mad, whoopie era 
of the late 1920’s is definitely 
passed and that it has been re- 
placed with interests centering in 
the. home was indicated when fig- 
ures were revealed showing that 
piano purchases have increased 
nearly forty percent during the 
past year. Almost all of them 
were for home use. 

Other indications, too, point to 
the fact that young people again 
are spending their evenings in 
the conservative pleasures to be 
obtained by community singing. 

Another factor which has con- 
tributed to the increase of popu- 
larity in the piano is the fact 





The happiest hour of the day for these girls at Kappa Alpha Theta 
‘sorority house at Northwestern University is when they gather around 


the piano and sing. 








that people again are anxious to 
produce for themse*ives the music 
they. enjoy. 
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| 510-512 Throckmorton 








Fort Worth’s Largest and Oldest Piano House 


REPRESENTING THE BEST IN MUSICAL INSTRUMENTS FOR 
THE PAST FORTY-THREE YEARS 


Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, 
Marshall & Wendell and Ivers & Pond. Full line of band 


and orchestra instruments. Sheet music. in 


MILLER, PIANOS 


Fort Worth 
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EASTERN PIANO 
TOURNAMENT 
DATES 


The exact dates and the Gener- 
al Chairmen of the Eastern 
of the 
Tournament were recently an- 
nounced by the National Guild of 
Piano-Teachers, 


units 


National Piano-Playing 


under whose aus- 


pices the Tournaments are held. 
The first Tournament in the East 
will be in Cleveland on May rst 
with Mrs. Estelle Ruth, 
Akron, Ohio, as 
Other 


ment dates and General Chairmen 


and 2nd, 
227. Archwood, 


General Chairman. Tourna- 


follow : 
Washington, D. C., May 8-9, La 
Salle Spier, General Chairman. 
Boston, Mass., May 4-9, Marvy G 
Reed, Jane R. Col 
pitt, General Chairmen. 
Philadelphia, Pa., May 14-16, 
Edward E. Hipsher, General Chair- 


Canton and 


man. 
New York City, June 5-6, Irl 
Allison, General Chairman. 


Tournaments will 
New Or- 


During May 
be held in Baton Rouge, 
leans, Bakersfield, Long Beach, 
Oakland, Los Angeles. 
Portland, Seattle, Sioux Falls, Miles, 


Riverside, 


Mont., and in Texas cities, as fol- 
Abilene, Austin, Beaumont, 
Brownwood, Corpus Christi, Galves 


low 8s: 


Rio Grande Valley, 
San Angelo, Waco, Wichita Falls, 
Fort Worth, and Dallas. Wichita, 
Kansas, and Oklahoma City will be 
concurrent with New York City the 


ton, Houston, 


first week in June. 


Since February 1st Tournaments 


have taken place in Orange County, 
Shreve- 


port, and Little Rock, in which more 


Fresno, and Pomona, Calif., 


than 300 pupils plaved programs. 


National Guild of 


Piano Teachers, Inc. 
4633 Sunset Bivd. 
HOLLYWOOD, CAL. 
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WHO’S WHO IN SOUTHWESTERN MUSIC 





J. CLARK RHODES 


J. Clark Rhodes, Supervisor of 
Music of the Sweetwater Public 
Schools for the past year, and who 
will assume his duties as Director 
of Music of the San Angelo Junior 
College and High School in Sep- 
tember, is a graduate of Texas 
Christian University and has done 
graduate work in the North and 
East. Mr. Rhodes spent two sum- 
mers at the American Band and 
Orchestra Camp at_Interlocken, 
Michigan, and will under the re- 
nowned choir conductor, Peter 
Christiansen, this summer. 


During the past year Mr. Rhodes 
has been song leader for the Sweet- 
water Rotary Club, the Hi-Y Con- 
ference, Texas Congress of Parent- 
Teachers Associations and Director 
of Music of the First Presbyterian 
Church, Sweetwater. 


Among the many activities of 
Mr. Rhodes musical organizations 
during the year were their partici- 
pation in the Texas Federation of 
Music Clubs contests where they re- 
ceived high rating in their division, 
their presentation of Gilbert and 
Sullivan’s “Pinafore”, and many 
community and school programs. 





Rhodes Heads Music 
Week In Sweetwater 


Sweetwater, Texas (Spl.) — J. 
Clark Rhodes, supervisor of music 
in the Sweetwater public schools 
and a graduate of Texas Christian 
University, has been named gen- 
eral chairman of arrangements for 
Sweetwater’s observance of Nation- 
al Music Week, May 3 to 9. 


The program is to be in accord- 
ance with plans set forth by the Na- 
tional Music committee, and is to 
be designed to strengthen musical 
resources in this community. 





J. CLARK RHODES 


Band Meet At 
Waco a Success 

Waco, Texas, (Spl.)—The East 
Texas division of the Texas Band 
Masters Association met for the 
second successive year at Baylor 
University on April 17 and 18. 
Forty-six bands and three orchestras 
were entered in the contests, which 
represents the largest number ever 
entered, over three thousand play- 
ers being registered. The judges for 
the contests were Victor Grabel and 
Edward Metzler of Chicago, War- 
ren Wright of San Antonio, Lloyd 
Wright and Mr. Harris, of Wesla- 
co, Texas. 

Waco High Band was named as 
the official Centennial Band from 
this division and the West Avenue 
Junior Band as the official Junior 
Band. Other Bands winning special 
honors were those from Austin, 
Caldwell, Mexia and Longview. 
The Waco High Orchestra won first 
place in the orchestra division. 
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CLAUDE SAMMIS 


Violinist-Recitalist 
Conductor 
Director of Fine Arts Department 


Texas Christian University 
Fort Worth, Texas 


President Fort Worth Music Teachers’ Assn. 


Available for Recitals Season 1936-37 


Correspondence regarding Violin Study welcome. 
































THE 


LATVIAN SINGERS 


Available in the Southwest Season 1936-37 








For Information Address in care of this Magazine 














TED SHAWN AND HIS MEN DANCERS 


have introduced a novel element into the concert field— 
forceful, stimulatii.g, dynamic. 


MERCADO'S TIPICA MEXICAN ORCHESTRA 


has been featured over NBC nation-wide facilities under the sponsorship 
of the Mexican Government. On national tour for the first time. 


THE MASTER SINGERS — Company of Ten Men 


Write promptly for information regarding these and many other attractions. 


THE HORNER BUREAU 


3000 Troost Avenue Kansas City, Missouri 








ened — 




















Concert Management 
MRS. JOHN F. LYONS 


announces 


SERGE RACHMANINOFF, Pianist 


December 12 — Dallas 


and 


BALLOT RUSSE de MONTE CARLO 
January 9 — Dallas 

















Artists and Lecture Course Agents for Scores of Texas 
Schools and Clubs 














SOUTHWESTERN MUSICAL BUREAU 


DALLAS 
BOOKING 


OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL and LECTURE FIELD 


Recital Artists of International Fame, Opera Groups, Operetta Companies, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 
M. C. TURNER, President and Manager 
508 Central Bank Blidg., Dallas, Texas 





Phones 2-6540 and 5-1854 




















Artists Available In Southwest 


OLD HARP SINGERS OF NASHVILLE, TENN.., in programs 
of Early American Folk and Art Music. 


June 15 to 25, also early November 


KNEISEL STRING QUARTET, with Margaret Hamilton, 
pianist, in quintet, quartet, sonata and piano soli. 
March, 1937 


KNICKERBOCKER QUARTET — Irene Williams, soprano; 
Mary Hopple, contralto; Earl Weatherford, tenor; Foster 
Miller, bass-baritone. 


Fall, 1936 


ARTHUR LOESSER, Pianist. 

WILLIARD MacGREGOR, Pianist. 

CATHERINE TOOMAY, Mezzo Soprano—October-March. 
ORA WHITE, Lyric Soprano—October. 

FLORENCE HARDEMAN, Well Known Violinist—October. 
HARRISON CHRISTIAN, Baritone—October. 


ROBERT CRAWFORD, Bass-Baritone—November-April. 
For Dates and Terms Address 


Concert Management Vera Bull Hull 
Steinway Bldg., 113 West 57th St. New York City 
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CONCERT 
ATTRACTIONS 


for 


COLLEGES and CLUBS 


Outstanding Artists and Organizations 
at Prices You Can Afford 























Ww 
| The Stradivarius Quartet 
: of New York 
Franz Trefzger Including two former Members of the Evelyn Swarthout 
— = Famous Flonzaley Quartet. tea eo ern aie 
THE HEERMANN TRIO OF CINCINNATI THE CINCINNATI LITTLE SYMPHONY 


Emil and Walter Heerman and Miriam Otto. 
Twelfth Successful Season. 


OTTOKAR CADEK 


American Violinist, formerly Leader, ° 
New York String Quartet. 


od BURNET C. TULHILL, Clarinetist 
With Miriam Otto, Pianist, in Recitals 


of Music for Piano and Clarinet. 


14 Members of the Cincinnati Symphony. 
Walter Heerman, conducting (October Ist to 12th). 











Wiktor Labunski 


(Left) 





Emminent Polish 
Virtuoso. 


Hubert Kockritz 


American Baritone in 
Concert, Opera and 
Oratorio. 





o> 


For Particulars 


Address 


Concert 
Management 


BURNETT C. 
TUTHILL 


Southwestern College 
MEMPHIS, TENN. 
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MUSICAL MOSAIC 


(Continued from page 5) 

This phase of the score is one of the most impressive and solemn of 
the full musical program. It marks the merging of the Spanish, and espec- 
ially the religious motif, with the Indian melodies and cadences. It 
symbolizes the conversion of the Indian to the Christian faith. 

Only when La Salle, the great French chevalier, and his ships sail on 
the scene does the score sound its French note, and this is scarcely more 
than incidental. La Salle’s expedition was tragic and fatal, and the heavy 
beat of a dirge, with a background of French folk music, mark this short 
phase in the colorful history of Texas. 

As the Spanish national anthem is heard the conquistadores reach the 
deep valley of the Tejas Indians, so is the Marseillaise struck up to mark 
the French expedition. 

In this epoch the Fleur de Lis floats over the tepee of the Teias, but 
soon the inevitable fate of the early cavaliers overtook La Salle. He falls 
under the murderous fire of his own men and the remnant of his band is 
taken by the Indians. Again the beat of tom-toms sounds the tenacity of 
the Red man to maintain his racial fidelity, but it gives way again before 
the aggressive Spanish. 

The Spanish captain, De Leon, troops in from Mexico. With him walk 
the priests, led by Father Manzanet and brother monks who have been 
guided by Mother Agreda’s vision of the Red man’s needs. 

The cavalcade meets Indians wearing the tatters of the earlier French 
cavaliers. The music here is a lament, a rendition of Spanish and French 
dirges attuned to the doom which had overtaken the first explorers. 

One sole survivor of the French colonists who had come before rushes 
forward and guides De Leon to the fort abandoned by La Salle at old 
Fort St. Louis, and here the Indians come forward singing and chanting 
“Tejas!” (friends) and thus verifying to their satisfaction the vision 
which Mother Agreda saw. 

The monks are in ectasy. Te Deums are sung and the good fathers 
dedicate the ground to God and set about to erect the first Spanish mis- 
sion, La Bahia Espiritu Santo. 

Again the full chorus voices Latin hymns and the archestra takes up 
the majestic cadences of the religious music of the men of the Cross. 

The roll of kettle drums and the low undertone of the viol mark swift 
decay and dolorous scene. The rise and fall of the first mission period 
in the land of the Tejas is sounded through musical theme. There is the 
blended plaint of the Indian as well as the Spaniard and the Mexican 
in the orchestration. 

Swiftly the score, as well as the drama, depict the steady gain of the 
French trade in Texas from Louisiana under St. Denis; the coming of the 
trade route over the old San Antonio road; the ravages of the Indians 
against the Spanish are caught up by the musical arrangement in a score 
in which is interwoven the songs and chants of that epoch. 

Now come the Americans, ahead of them Lafitte the pirate and his 
swashbuckling buccaneers. As they sail into Galveston Bay at Boliver 
Point they are singing (in the persons of the chorus) an ancient sea 
chantey sung by the vandals of the sea since the days before Morgan 
and Kidd. 

With the coming of the Americans, climaxed by the entry of Austin’s 
pioneer 300 colonists, the mood of the score lightens at first, with the 
homely songs of the frontiersmen as the principal motif. You begin, how- 
ever, to hear “Will You Come to the Bower,” done by fife and drum, as 
the Battle of San Jacinto approaches. 

There is an increasing crescendo of the martial in the score in this 
episode. The drums and the flutes portend war. The rhythm takes up the 
ace of marching feet as hundreds of frontiersmen from the east come in to 
fly to the support of the Americans now set on wresting their colony from 
the Mexicans. 

The tempo rises to the double-quick and scales a thunderous fortissimo 
as the massacre of the Alamo and the slaughter of Goliad are portrayed 
on the stage. And the trumpets shrill in wild triumph as Santa Anna is 
shown surrendering his sword and his province to grizzled Sam Hous- 
ton on the soggy field at San Jacinto. 

The famous candle light dance enjoyed on the field the night after 
one of the decisive military battles of the world is reproduced by the 
orchestrs in a special arrangement or medley of the fighting and drinking 
songs of that campaign. 

The pace is set thereafter orchestrally and through the chorus to time 
the swift march of time toward the Americanization of this New World. 
The culture of the American woodsman has supplanted the older music 
of the Europeans. Henceforth one hears the breakdown, the jig, chatter- 
ing from the reeds, the strings and brasses. 

The first wail of the cowboy ballads greet the ear and Negro spirituals 
enter the tonal picture. Gradually this flows into stirring songs and 
marches of patriotism as Texas secedes from the Union. There is an un- 
dertone of Dixie and The Girl I Left Behind Me and that type of song 
to mark the period. 

As milestones along the way to the Gay. Nineties one hears “Hail, 
Columbia,” “Oh, Sussanah,” “Coming Through the Rye” and “Old 
Chisolm Trail” of the days of the open range and the endless cattle trails. 

Texas has come through a hundred years of development, through four 
hundred, in deed of change and western civilization and “The Eyes of 
Texas” is sounding from orchestra and ensemble as the score closes. In 
the distance on the Midway the carousels are twanging away a new 
tune of a new age, “The Music Goes ’Round and Around.” It has gone 
around 400 years in the score of “Cavalcade of Texas”. 
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Tyler Symphony Or- 
chestra Gives Concert 


Tyler, Texas (Spl.)—The Tyler 
Symphony Orchestra gave its ini- 
tial concert on March 16 at the 
Commercial College Auditorium, 
with J. Vernon Stanger conduct- 
ing. A. B. Rische, Cellist, was the 
guest soloist. The officers of the 
newly organized orchestra are as 
follows: Dr. H. R. Coats, Presi- 
dent; Mrs. W. C. Windsor, Vice 
President; Mrs. Talbot Williams, 
Secretary; Dr. H. M. Mayfield, 
Treasurer; T. B. Ramey, Mrs. H. 
L. Hunt, John M. Stephens, W. M. 
Priddy, D. Eliassof, W. Dewey 
Lawrence. 








CORSICANA NEWS 
(Continued from page 13) 


THOMASINE COBB CLUB 


The Thomasine Cobb Club met 
Wednesday afternoon in the studio 
of the sponsor, Mrs. M. S. Dockum. 
Plans for the centennial tryout in 
Waxahachie and the national piano- 
playing tournament in Dallas were 
discussed. Clarece Redden had 
charge of the program for the af- 
ternoon, 


MUSIC STUDY CLUB 


The Music Study Club, sponsored 
by Mrs. Minnie Sutton, piano, and 
Mrs. Finis Farr, violin, met on 


Monday afternoon at the studio. 
Velma Michael, leader for the les- 
son “Orchestra and Orchestral In- 
struments” gave a very interesting 
lesson with illustration of the dif- 
ferent instruments and their use. 





Are You Really 


Interested in Texas Composers? 


Do You Buy Their Music? 

For instance—How many of "MY THINGS" 
Do You KNOW and USE? 

Why Not Go to Your Music Store and See? 


WILLIAM J. MARSH 


An interesting program was given 
by the following: 

Mary Ruth Morton, pianist ; Mar- 
garet Sutton, pianist; Dorothy Mc- 
Carter, violinist, and Dorothy 
Burkhart, pianist from the Edward 
F. Hearn Studio. 


BLUEBONNET LUNCHEON 

Over two hundred members of 
the Nevin Federation of Junior 
Clubs will enjoy a “Bluebonnet 
Luncheon” on May 16th, in the 
Robt. E. Lee Cafeteria, closing a 
most successful year’s work in the 
organization, which has been spon- 
sored by the senior Nevin Club 
since 1912. Mesdames L. A. Wor- 
tham and R. B. Mitchell, have acted 
as Counsellor and Vice-Counsellor 
for the past several years. 


DALLAS SYMPHONY 
ORCHESTRA 

The Dallas Symphony Orchestra 
of 65 players, directed by Paul Van 
Katwijk, was presented as the Mc- 
Kie Memorial attraction on the eve- 
ning of Thursday, April 9th. The 
program was given complimentary 
to the music lovers of the commun- 
ity, as has been the custom since the 
inception of the McKie Memorial 
concerts seven years ago. During 
that time the following artists have 
been presented: Reginal Werren- 
rath, Queena Mario, John Goss’ 
English Singers, the Cherniavsky 
Trio, the London String Quartet, 
and the Vienna Choir Boys. The 
presentation of the Dallas Sym- 
phony Orchestra was an unusually 
appropriate gesture to Texas artists 
during Texas’ own centennial year, 
and the concert was thoroughly en- 
joyed by residents of the birthplace 
of the centennial idea. 
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For All the Friends of 


TEXAS 
CENTENNIAL SONGS AND CHORUSES 


Send for a list of Birchard compositions, appropriate 
for Centennial use, or see these publications at your 
local dealer's music counter— 


See your local dealer or write 


C.C. BIRCHARD & COMPANY 
Publishers of Music 
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Boston, Massachusetts 
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Piano Playing Tournament Winning Favor 
Throughout the Country, Survey Shows 





Reports from all sections of the 
country to Tournament Director Irl 
Allison reveal the greatest enroll- 
ment in the National Piano-Playing 
Tournament since its founding sev- 
eral years ago. The National Guild 
of Piano Teachers, Inc., official 
sponsor of the Tournament, is a 
non-profit organization of voluntary 
membership and _ chartered under 
the laws of California. 


A recent letter to Mr. Allison 
from Mrs. J. C. Walker, co-chair- 
man of the Pomona, California, 
unit, said in part, “We feel that 
the Tournament has been most bene- 
ficial. It has meant much to our 
community and to our teachers in- 
dividually”. 

Mr. Allison is at present in Bos- 
ton but will return to the Southwest 
within a few weeks to judge in 
Louisiana and Texas. 





Song Meet Held at 


Eagle Pass Recently 


Eagle Pass, Texas (Spl.) — On 
Monday, March 2, 1936, there was 
held here the second of the district 
song meets as inaugurated by State 
Superintendent of Public Educa- 
tion, L. A. Woods, under the spon- 
sorship of the Wednesday Music 
Club. 


Public School children from Crys- 
tal City, La Pryor, Carrizo Springs, 
Big Wells, Batesville, Asherton, 
Inemado Valley, and Normandy 
joined Eagle Pass in making a 
group of over three thousand. The 
meet was held in the open air at 
historic San Juan Plaza and was a 
very impressive occasion. A_ pro- 
gram of public school songs cele- 
brating Independence Day and the 
Centennial was very creditably 
rendered under the direction of 
Mrs. M. J. Boehmer of Eagle Pass, 
assisted by Mr. Clyde Tate of Crys- 
tal City. Guests of honor upon this 
occasion were the superintendents 
of the participating towns. 





Program Presented 


At McMurry College 


Abilene, Texas (Spl.)—The Mc- 
Murry College Department of Mu- 
sic presented Eleanor Ansley, pian- 
ist, pupil of Nancy Craig Lasley, 
in senior recital on Thursday eve- 
ning, April 9. The program includ- 
ed compositions by Bach, Brahms, 
Schubert-Liszt, Rachmaninoff, and 
Mendelssohn. 





Denton, Texas (Spl.)—The Col- 
lege Chorus of North Texas State 
Teachers College presented the 
oratorio, “Elijah”, on Sunday, May 
3rd, in the College Auditorium. The 
soloists were sopranos, Mrs. B. B. 
Harris, Mrs. Clarence Penneman; 
Mrs. J. Roscoe Golden, contralto; 
E. Boetcher, tenor; Robert Hopkins, 
baritone. Miss Lillian M. Parrill is 
the director and Miss M. Anderson 
is the organist. Miss V. Smith was 
at the piano. 
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Has Many Activities 


Belton, Texas (Spl.) — Spring 
with its musical festivities has been 
heralded at Mary Hardin-Baylor 
by two concerts by members of the 
faculty. 

In commemoration of the fiftieth 
anniversary of the death of Franz 
Liszt Dr. Walter Gilewicz pre- 
sented an all-Liszt program. A Ro- 
manticist himself and one thorough- 
ly steeped in the traditions of that 
school, Dr. Gilewicz is particularly 
well fitted to interpret this last great 
figure of the Romantic period. 
Technically also Dr. Gilewicz is 
equal to the many challenges which 
this greatest of all piano virtuosi 
hurls at his readers. The sensuous 
beauty of Liszt melodies, the bom- 
bastic brilliance of his octave pas- 
sages and the shining tinsel of his 
cadenzas, all were preserved with 
characteristic glamour. 


The program included: Polonaise 
E Major, Nocturne No. 1, Taran- 
tella from Venezia Napoli, Sonata 
B Minor, Concert Etude F Minor, 
Au Bord d’une Source, Gnomen- 
reign, and Rhapsodie No. 12. 

The second program was given 
by Mrs. Paroda Ann Toms, violin- 
ist. A thorough musician, she ap- 
proaches her art as a priestess lov- 
ingly, reverently. Yet there is ani- 
mation in her playing, that rings 
in her vibrant tone and shows in 
the grace of her bow = arm. 
Throughout the program her play- 
ing was free and unstrained, a 
thing of sheer poetry. Well cut 
phrasing and fine rhymic balance, 
proclaimed her a musicianly inter- 
preter. 

Her accompanist was Miss Willa 
Mae Kelly, pianist from the class of 
Dr. Gilewicz. 


CONVENTION 
(Continued from page 6) 
MRS. ROY SECREST, Music Study 

Club 

MRS. ROY NUSSBAUM, 
Place Music Club 

MRS. W. T. BLEVINS, Sylvan Music 
Club. 

MRS. JOHN BRIGHAM, Philomel 
Choral Club 

MR. W. J. MARSH, Fort Worth 
Chapter American Guild of 
Organists. 

MR. ELTON BEENE, Music Depart- 
ment of Texas Christian Uni- 
versity 

MR. I. E. REYONLDS, School of 
Sacred Music, Baptist Theologi- 
cal Seminary 

CREDENTIALS 

MRS. J. R. MANNING, Kingsville, 
Chairman 

MRS. V. P. BAKER 

MRS. ROY NUSSBAUM 

MRS. W. T. BLEVINS 

REGISTRATIONS 
MRS. ENOCH E. JONES 
MRS. P. A. HOLLIS 
MRS. GEO. C. WHITE 
DECORATIONS 

MRS. C. C. PATTERSON 

MRS. ANNE BOWLIN TERRELL 
TRANSPORTATION 

MRS. L. D. LADD 

MRS. J. A. COOKE 

MRS. C. R. HICKMAN 

MRS. ROY NUSSBAUM 

MRS. RAY LASLEY 

MRS. C. R. STILL 

PAGES 

MISS ELIZABETH BLAKENEY, 

President's Page 
MORNING PAGES 

MISS MAYBELLE BOAZ, Chairman 

MISS HELEN JOYCE MASSEY 

HARRY KNIGHT, JR. 

JOHN O'NEILL 

AFTERNOON PAGES 

MISS VIRGINIA CLARK, Chairman 

MISS LOUISE ROPER 

MISS MARY FRANCES 

MISS SUE YAGER 

MISS MILLIE FERRIS 

MISS BETTY RUTH CURTIS 

OFFICIAL SONG LEADERS 

CLYDE J. GARRETT 

MRS. F. L. CARSON 

MRS. HOMER H. SLOAN 

OFFICIAL ACCOMPANISTS 

WILLIAM J. MARSH 

MRS. W. A. STUBBLEFIELD 

MRS. HARWOOD STACY 

JUNIOR DAY 

MKS. W. GLEN DARST 

MRS. R. L. TRUITT 

MRS. R. W. ANDRES 

MRS. C. F. GOLIHAR 


FROLIC 

Arthur Faguy-Cote “produced” a 
midnight frolic on Friday night of 
the convention. The lines were writ- 
ten in rhyme by Maude Chandler 
Modlin. Those who took part were 
Louise Puckett, Mrs. J. E. McKin- 
ney, Mrs. Melugin, Mr. and Mrs. 
Jose Villardell, Mrs. F. L. Snyder, 
Brooks Morris, Jose Villard, Bob 
Spaugh, Mrs. Jack Night, Ruth 
Thomas, W. D. Smith, Mary Flag- 
man, Mrs. H. H. Sloan, Edwin Mc- 
Neely, Mrs C. F. Gilchrist, Bernice 
Grossman, John Hayes, Jack May, 
Frank Carter, Harry Knight, John 
Harkricler, Fulberton Faguy-Cote, 
and Arthur Faguy-Cote. 


GUILD PROGRAM 
The Texas Federation of Music 
Clubs presented the annual Texas 
Composers program of works by 
members of ‘Fexas Composer’s 


University 


HUTTON 


Guild and Manuscript Society on 


Friday, April 17th. William J. 
March, chairman of Composer's 
Guild, presided. The program was 


as follows: 
Group for piano— 


Remembrance, Reuben Davies; 
Tishomingo — Jessie Dean Cren- 
shaw. Trulove. 


Song for tenor—Ashes of Roses, 
Stella Stacy; Raymond Stewart, 
Composer at piano, 

Song Mezzo-Soprano—Ave Ma- 
ria, John M. Steinfeldt; Marie 
Watkins. 

Two movements from “Quartet 
in Olden Style”, Carl Venth; The 
Pro Arte Quartet—Marius Thor, E 
Clyde Whitlock, George Orum, Sam 
Zeigler. 

Group for Mezzo-Contralto — 
Will You Come to the Bower, arr. 
by Oscar J. Fox; Galilee and Sad- 
dle ol’ Spike, Alice Mayfield; Mon- 
ette Shaw. Eleanor Baugh Wood- 
ard at piano. 

Group for piano—Legende, Sou- 
thern Elegie, Gavotte, Etude-Im- 
promptu, Frank Renard. Played by 
the Composer. 

Songs for Soprano — Caribbean 
Lullaby, Adelaide Bunn; Novem- 
ber, Anne Stratton; Redbuds, Wm. 
J. Marsh; Elizabeth Coffey Melu- 
gin. Berry Walcott Faguy-Cote at 
piano. 

Song for Baritone, Miles, Radie 
Britain; Clyde J. Garrett. 

Theme and Variations for Two 
Pianos—“The Old Gray Mare”, 
Radie Britain; Beckie Arnold and 
Ardath Johnson. 

Chorus, Male Voices—War, M. 
Flora Todd; Texas, May I Never 
Wander, David W. Guion; O! Re- 
ligion Is a Fortune, arr. by W. J. 
Marsh; Texas Christian Men’s Glee 
Club. Director, W. J. Marsh; Keith 
Mixson at Piano. 


OUR LADY | OF LAKE 


(Continued from page 12) 

be held in celebration of Music 
Week on Tuesday, May 5, at the 
St. Anthony hotel. Miss Volina 
Powers is the program chairman 
and will present Jerome Rappaport, 
pianist; and Irma Crow, harpist; 
the Breckenridge High School Or- 
chestra under the direction of Otto 
Zoeller; Edith Hull, soprano, with 
Mary Morgan at the piano; and 
others. Mrs. F. L. Carson, State 
chairman of civic music and Mu- 
sic Week, will speak. 

The Randolph Field Tuesday 
Musical Club program of the month 
was presented by Mrs. James F. 
Johnson, Jane Pope, Evelyn Jonas, 
Mrs. H. Darby, Mrs. Olin Himes, 
Mrs. G. J. McMurry, Mrs. Frank 
Springer and Billie Roberts 

The Musical Roundtable met for 
the last time this season on April 
14 with Mrs M. B. Smith presid- 
ing. 








SHEET 








FORT WORTH 


| Stafford Engraving Co. 


“hati N eeds 


MU 'SIC 

















May-June, 1936 





Page 23 





DIRECTOR OF MUSIC AT SOUTHWESTERN 
COLLEGE, MEMPHIS, TENN. 


Burnet C. Tuthill has for a number of 
years made a specialty of serving College 
and Club Concert courses by furnishing 
them with outstanding artists and organi- 
zations who are nevertheless priced at fig- 
ures considerably less than those asked by 
the New York managers. This year he has 
added a number of new attractions to his 
list including the Stradivarius Quartet of 
New York, the pianists, Evelyn Swarthout 
and Wiltor Labruski and Ottokar Cadek, 
violinist. He continues to represent the Cin- 
cinnati Little Symphony, the Neermann 
Trio, the baritone Kochiety and the tenor 
Trelzger, and to offer his own unique re- 
citals of music for piano and clarinet, all 
being well known in Texas and the south 
from their previous appearances. 

Mr. Tuthill, besides handling this concert 
business, is Director of Music at South- 
western College in Memphis; secretary and 
examiner of the National Association of 
Schools of Music and treasurer of the Soci- 
ety for the Publication of American Music. 























BURNET C. TUTHILL 











ANNOUNCEMENTS 
DALLAS—JUNE 4, 10, 11, 12, 13. 
All Tri-State Orchestra—Centennial Exposition 

Wednesday, June 10, 8:00 p. m. Julian Paul Blitz, Director, Head of 
Music Department, Texas Technological College, Lubbock, Texas. 
Massed Piano Concert—Centennial Exposition 

Thursday, June 11, 8:00 p. m. Jerome Rappaport, Director, Represen- 
tative of the Julliard School of Music, New York. 

Vocal Ensemble—Centennial Exposition 

Thursday, June 11, 8:00 p. m., William Balch, Director, Head of 
Music Department, El Paso Public Schools. This concert is to be combined 
with the Massed Piano. Pianos for the concert are to be furnished by the 
courtesy of the Dallas Music Company and the Baldwin Piano Company. 
Organ Recitals 

Wednesday, June 10, 5:00 p. m. St. Matthews Cathedral, Ross Ave. 
at Garret. Carl Wiesemann, Organist and Choirmaster, St. Matthews 
Cathedral; President, Wiesemann School of Music, Dallas, and Head of 
Organ Department, Texas State College for Women, Denton. 

Thursday. June 11, 5:00 p. m. First Methodist Church, Ross and Har- 
wood. Anthony Ra, Organist Second Baptist Church and Temple Beth Is- 
rael, Houston. 

Friday, June 12, 5:00 p. m. First Presbyterian Church, Word and Har- 
wood Streets. Robert Markham, Organist, First Baptist Church, Organ 
Department Baylor University, Waco. 

Radio Broadcast 
One period each day. Announcements will be made later. 


EXAMINERS 
Piano— 
Walter Gilewicz, Hardin-Baylor College, Belton. 
Robert Markham, Baylor University, Waco. 
Jerome Rappaport, San Antonio. 
Elizabeth Leake, Texas State College for Women, Denton. 
Kathryn B. Morgan, Houston. 
Kathryn Kilander, Texas Wesleyan College, Fort Worth. 
Voice— 
: Robert Hopkins, Baylor University, Waco. 
William Balch, El Paso. 
Violin—- 
Dr. Carl Venth, Westmoorland College, San Antonio. 
E. Clyde Whitlock, Fort Worth Conservatory of Music, Texas State 
College for Women, Denton. 
T heory— 
Mrs. Lyda Gresham Wisenant, Abilene. 
Miss Bernice Hensler, Baylor University, Waco. 
Organ— 
Carl Wiesemann, Dallas. 
STUDY COURSES 
2:00 p. m. Tuesday, June 9. Violin Department. City Temple. 
2:00 p. m. Wednesday, Thursday, Friday, June 10, 11, 12. Piano De- 
partment, Southern Methodist University. 
2:00 p m. Thursday, June 11. Voice Department. Scottish Rite Temple. 
2:00 p. m. Friday, June 12. Organ Department East Dallas Christian 
Church. 
g:oo a. m. Friday, June 12. Theory Department. 
Each Association is asked to send one representative to each Depart- 
ment. The meetings will be open to any member of the association and the 
committee, will be glad to get any suggestions. 
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BOOK REVIEWS 











LISTENING TO MUSIC by Douglass Moore (W. W. Norton and 
Co., 70 Fifth Ave., New York). Self-participation and self-demonstration 
seem to be the theory on which Mr. Moore carries forward his sugges- 
tions for becoming an appreciator of music. We heartily agree with him 
on this point—and most of his points, for that matter. His book is easy 
to read and certainly worthy of the reading. No doubt there will be a long 
list of schools of music choose this fine work for their classes.—S. J. S. 


EDUCATIONAL VOCAL TECHNIQUE, Volume I, by W. Warren 
Shaw and George L. Lindsay (Theodore Presser Co., Philadelphia). Here 
we have simple vocal fundamentals clearly defined and presented in a mu- 
sically interesting manner, arranged and adapted for use in the public 
schools, colleges or privately formed groups. It is none the less valuable to 
the individual student of singing. The endorsement of this writer is in- 
significant compared with the glowing tributes paid the work of Messrs. 
Shaw and Lindsay by such famed artists as Lawrence Tibbett, Gladys 
Swarthout, Frederick Jagel and others.—C. J. G. 

BOOK OF PROCEEDINGS, Philadelphia Biennial, National Federa- 
tion of Music Clubs (Music Clubs Magazine, 320 Wait Ave., Ithaca, N. 
Y.). A fine, complete and permanent record of the history-making con- 
vention of the National Federation of Music Clubs at Philadelphia last 
year. Every musical organization, whether a member of the Federation, 
every school, music journal and musician who is interested in Music In 
America should have the inspirational addresses by prominent leaders in 
American music reprinted in this volume. There is other information for 


the musican enough to make the Book of Proceedings a good investment.— 
c. 5. 





MUSIC REVIEWS 
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PIANO PIECES 
FOURTEEN PICTURESQUE PIECES FOR THE PIANO (Pub- 
lished separately by Clayton F. Summy Co., 429 So. Wabash, Chicago, and 
9 East Forty-Fifth St., New York.) An excellent list of teaching pieces 
presenting judicious technical problems yet of highly enjoyable and play- 
able qualities 
Title 


Composer Grade 


Title Composer Grade 
The Scissors’ Grinder Ayres 1-2 O Sunflower Bright Wright 2-3 
On the Golf Links Kerr 1-2 Peter Pan Bentley 3 
i a . Gaynor 2 A Moonlight Dance Dutton 3 
Shasing Fireflies Hopson 4 — . nen ‘ 
Little Harp Player —— 2 a oe — *» 
The Gypsies Are Coming Rogers ) The Return of the 
The Wood Nymph’s Harp Rea 2.3 Gondoliers Kern : 
A Searf Dance Wright 2-3 Butterfly Waltz Masters 3 


ADULT PIANO BOOK 
THE ADULT APPROACH TO THE PIANO by Mary Bacon Mason 
(Oliver Ditson Co., Ins., Boston). Another good piano book for the adult 
or adolescent, replete with standard airs arranged, graded and explained 
in such a way as to relieve the teacher of some of the more mechanical 
aspects of instructing beginners as well as to foster in the student a love 
of the best in music. 
MASS 
CENTENNIAL MASS by William J. Marsh (J. Fischer and Bro., 119 
West goth St, New York City). Composed in honor of the Venerable An- 
tonio Margil. beloved early missionary in Texas and founder of many 
now famous Missions, and dedicated to the Most Reverend Joseph Patrick 
Lynch, D. D., Bishop of Dallas, this work has been brought out principally 
to be sung as a Field Mass in connection with the Catholic Celebrations 
at the various Texas Centennial events during 1936. It is, however, suit- 
able for church use, 
FEDERATION HYMN 
FEDERATION HYMN and GOD OF OUR FATHERS. (Published 
by Gamble Hinged Music Co., Chicago.) The Federation Hymn, words by 
Irene Foreman Williams. was arranged especially for the National Federa- 
tion of Music Clubs by the late Dr. Peter C. Lutkin of Northwestern Uni- 
versity. Every federated club should have copies of this stirring hymn and 
let no future meetings be without the singing of all its fine stanzas. The 
familiar Warren hymn, “God of Our Fathers”. is printed with it, as are 
the Federation Collect and the words of “The Star-Spangled Banner” and 
“America, The Beautiful”. 
FESTIVAL ANTHEM 
WE PRAISE THY GLORIOUS NAME by W. R. Waghorne (Lorenz 
Publishing Co., Dayton, Ohio.) Another Texas composer makes his offer- 
ing to Texas’ Centennial year—San Angelo’s Prof. Waghorne (formerly of 
Lubbock) has released his enjoyable-to-sing anthem at a time when it 
should fit into many festival services. Besides the mixed chorus arrange- 
ment with piano or organ accompaniment, the Lorenz Company has an- 
nounced the publication of special orchestra parts. 


- A CAPPELLA NOVELTY 
DRUMS OF AFRICA by Radie Braitain (M. Witmark and Sons, New 
York City.) Score for mixed voices, a cappella, and tom-tom. this unique 
(Continued on page 25) 
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MUSIC REVIEWS (Continued ) 














work comes from the facile pen of the Amarillo, Texas-Chicago com- 
poser, Radie Britain, whose works are being heard regularly throughout 
the nation. This work is based upon a primitive African rhythm. The 
work is edited and arranged by Walter Aschenbrenner. director of the 
Chicago Symphonic Choir to which it is dedicated. 
STRING AND DRUM NOVELTY 

ARABIAN SKETCH by Jacob Weinberg (Edward B. Marks Music 
Corp., RCA Bldg., Radio City, New York City,) Composed and arranged 
from themes from “The Pioneers”, this unusual composition is scored 
for violin, violoncello and Arabian drum. It offers more than a new type 
novelty—it is music of the modern style but wholly satisfying and inter- 


esting. 


OPERETTA 


WHO DISCOVERED AMERICA? By Keith Crosby Brown (C. C. 
Birchard and Co., 221 Columbus Ave., Boston, Mass.) At last an operetta 
with a new story—and refreshingly worthwhile music. This splendid new 
book was presented over the NBC network on Sunday, April 26, and won 


immediate approval. 


SONG BOOKS 


CHORUSES FOR CHANGING VOICES and SINGABLE SONGS 
FOR MALE VOICES—(Published by Hall and McCreary Co., Chicago.) 
Two new volumes in the Hall and McCreary Auditorium Series which on 
examination indicate their usefullness particularly in public school work. 
The first, whose title indicates its use with the adolescent voice, was ar- 
ranged and edited by William Hughes, Robert Sheehan, Ann Triming- 
ham and Mary Strawn Vernon. The second was arranged and edited by 
Richard W. Grantland Hummell Fishburn. 








ACCREDITED JUDGES FOR TEXAS ACCREDITED 
HIGH SCHOOLS 
1935 list of Music Teachers qualified to give 1935-1936; 1935-1937 ap- 
plied music examinations. Approved by the Texas Music Teacher Associa- 


tion January 1936. 


These teachers were approved according to the three plans given in 
bulletin 347, page 71; 72 Texas Public Schools, “Standards and activities 


of the Division of Supervision.” 


Each teacher has agreed to give at least one examination each year at 
a minimum cost of $5.00 railroad fare and entertainment for the time 


required in the city. 


A supplementary list is to be mailed next year, including teachers that 
have qualified since June 1935 or were qualified but were not reached at 


the mailing of this list. 


It is recommended that the examinations be given by an examiner who 


is not local. 


The Association will appreciate your sending in names, addresses and 
qualifications of teachers in your territory, whom you would like to have 


serve in this capacity. 
1811-9th St., Lubbock. 


PIANO AND THEORY 

Amabilis, Sister—Our Lady of the 
Lake College, San Antonio. 

Anderson, Mary—T. C., Denton. 

Butler (Miss Mary Stuart) —203 W 
Wood St., San Marcos. 

Bland, Marjorie — McMurry College, 
Abilene. 

Busby, Mrs. Cora—Devine. 

Brigham, Pauline—W.T.S.T.C., Can- 
yon. 

Briley, Katherine McKee—T. C. U.., 
Fort Worth. 

Branom, Miss Mae—Daniel Baker 
College, Brownwood. 

Crocker, Dorothy Brin — 6166 Bel- 
mont St., Dallas. 

Colston, Mrs. Raliegh—A. & I, Col- 
lege, Kingsville. 

Conkling, Mrs. Roscoe P.—1141 East 
River St., El Paso. 

Dockum, Mrs. Myrtle S.—1411 W. 
3rd Ave., Corsicana. 

Dunn, Mary—1811 9th St., Lubbock. 

Elkins, Mrs. Dora—Richland, Texas. 

England, Mrs. Grady—1510 Tenth 
St., Wichita Falls. 

Estes, Mrs. Virgean—805 Hillcrest, 
Ft. Worth. 

Glenn, Mrs. Vernon—Lufkin. 

Gilewitz, Walter—Mary Hardin Bay- 
lor, Belton. 

Gelso, Gladys—T. C., Denton. 

George, Mrs. E. F.—2401 20th St., 
Lubbock. 

Garrett, Mrs. Clyde—N,. T. A. C., Ar- 
lington. 

Grove, Roxy—Baylor U., Waco. 

Giles, Frederic—Texas Wesleyan Col- 
lege, Ft. Worth. 

Haley, Mrs. C. R.—San Augustine. 

Harrington, Hazel Price—911 Fair- 
view, Dallas. 

Hauser, Ann Gibson—907 Runnels 
St., Big Springs. 

Hilderbrand, Ruby—112 W. Jones 
St., Sherman. 

Huff, Margaret—1314 Ave. N., Lub- 
bock. 
, John, Mrs. J. A.—6354 Llano, Dal- 
as. 
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Johnson, Ardith — 1800 Harrison, 
Amarillo. 

Katwick van, Paul—S. M, U. Dallas. 

Kilander, Katherine—Texas Wesleyan 
College, Ft. Worth. 

Leonarde, Sister M.—Sacred Heart 
School, Muenster. 

Leake, Elizabeth—T. S. T. C., Den- 
ton. 

Lewis, Virginia— Box 265 Grape, 
Abilene. 


Lindberg, Florian E. — Incarnate 
Word College, San Antonio. 

Markham, Robert A. — Baylor U., 
Waco. 


MeCurdy, Ethel—Shamrock. 

McPherson, Mrs. Martha B.—Rt. 1, 
Box 335, Austin. 

McCulley, Mrs. Phalo C.—5744 Rich- 
mond Ave., Dallas. 

Mixon, Keith—T. C. U.. Ft Worth. 

Moorman, Helen — S. U. Station 
Georgetown 

Mever. Henry E.—Georgetown. 

Malone, Miss Pat—aAbilene Christian 
College, Abilene. 

MacNeal, Verl—Dept. of Music, C. I. 
A., Denton. 

Moore, Merle—Elkhart. 

McAdams, Mrs. Marguerito — 106 
Florida, Amarillo. 

Nutt, Mrs. Allie T.—Beeville. 

Pettit, Harlan—S. C. W., Denton. 

Roberts, Virginia—1302 W. 5th, Cor- 
sicana. 

Schofield, Mrs. Wm. M.—605 Cibolo, 
Lockhart. 

Slado, Mrs. W. F. Senor—419 W. 
3rd, Corsicana 

Simmons, Miss Florence — 1216 
Travis St., Wichita Falls. 

Skelton, Mrs. Estelle—212 N. 14th 
St.. Corsicana. 

Tillett, Jeanette — 1100 W. Cannon, 
Ft. Worth. 

Todd, Harold Hart—S. M. U. Dallas. 


Wiesemann, Carl—5100 Ross Ave., 
Dallas. 

Woods, Guy—Wayland College, Plain- 
view. 


Williams, Mrs. E. E.—821 Olive St.., 
Texarkana. 

Waltman, Marie—411 N. 12th St.. 
Corsicana. 

Warnack, Mrs. Ruel—Sul Ross Col- 
lege, Alpine. 

Young, E. Edwin—Hardin Simmons 
U., Abilene. 

VOICE 

Acers, Victor B. — 414 Old Cent’l 
Bank Bldg., Ft. Worth. 

Batey, Irma Lee—Sul Ross College, 
Alpine. 

Balch, William—2830 Idalia St., El 
Paso, 

Buford, Leonard—A. C. C., Abilene. 

Clark, Wallace R.—Canyon, W. T 
S Zz o 

Cahoon, Helen Ftons—Texas Chris- 
tian U., Ft. Worth, 

Conley, Miss Louise—901 N. Lan- 
easter, Dallas. 

Colston, Corinne N. — A. & I. Col- 
lege, Kingsville. 

Dueproff. Ivan—S. M. U., Dallas. 

Dunn, Myrtle—1811 9th St., Lub- 
bock 

Deaton, Lola Gibson—H. 8. U., Abi- 
lene. 

Garrett, Clyde — Box 4, Arlington. 

Golden, Mrs. J. Roscoe—S. M. U., 
Dallas. 

Harlan, Grady—Box 325, San Mar- 
cos 

Henry, Sister Mary—Our Lady of the 
Lake, San Antonio. 

Haley, Mrs. ' 
Augustine. 

Hopkins. Robert—Baylor U., Waco. 

Jones, William—S. C. W., Denton. 

Lawrence, Sister Mary — Incarnate 
Word College, San Antonio. 

Meyer, Henry E.—Georgetown. 

Moorman, Helen—-S. U. 

Meacham, Miss E.—Huntsville, 8S. H.., 
‘. x. 

Owsley, Stella—Texas State Teach- 
ers College, Abilene. 

Wylie, Gypsy — MeMurry College, 
Abilene. 

Whitehurst, N. J.—Huntsville. 

Woodruff, Mrs. Marget—1800 Harri- 
son, Amarillo. 

Lash, Sam—Mutual Home Bldg., Ft. 
Worth. 


R.—Box 356, San 


VIOLIN AND THEORY 

Baskerville, Amelia—A,. ©. €., Abi- 
lene. 

Branom, Miss Mae—Daniel Baker, 
Brownwood. 
Cooper, Hedley — Trinity University, 
Waxahachie. 

Coffee, Hershel—Canyon. 

Dunn, Beulah—1811 Ninth. 

Graham, Floyd—tT. C., Denton. 

Hortensia, Sister M.—Our Lady o! 
the Lake C., San Antonio. 

Lasley, Miss Ruth—226 Grape St.. 
Abilene. 

Lammis, Claude—Box 140, T. C. U.., 
Ft. Worth. 

Preston, Herbert M. — Hardin-Sim- 
mons University, Abilene. 

Riley, Paul M.—Kingsville. 

Thor, Manius—Ft. Worth, T. W. C.., 
Dan Hall. 

Venth. Carl — Westmoorland C., San 
Antonio. 

Whitlock, E. Clyde—1100 W. Can- 
non, Ft, Worth. 

Harrison, Irma—Box 393, Cleveland. 

THEORY 

Didzum, Mrs. O. J.—1509 McGregor 
St., Wichita Falls. 

Hensler, Bernice—Box 15, Waco. 

Poteet, Dora—5017 Vickory Bivd., 
Dallas. 

Thomas, Harold — MeMurry College, 
Abilene. 

Larsen, Lilly—1223 Polk St.. Ama- 
rillo. 

Lasley, Craig—226 Grape, Abilene. 

Reese, Lillian—604 W, 12th St., Aus- 
tin. 

Wallace, Mable, Rockwall. 

Staffel, Mrs. Tekla—302 Cedar St.. 
San Antonio. , 

Harris, Mrs. Arthur A.—wWeslaco. 


Hardin-Simmons 
Groups Are Busy 


Abilene, Texas (Spl.) — Hardin- 
Simmons symphony orchestra, com- 
posed of 50 musicians, presented a 
concert Sunday evening, March 29, 
at the First Baptist Church, with 
Herbert M. Preston directing. Paul 
Trimmier, violinist, Jane Long- 
moor, pianist, Luzelle Hicks, vocal- 
ist, and Rachael B. McDonald were 
the soloists. The orchestra presented 
three numbers: “Poet and Peasant 
Overture” (Suppe), “Intermezza” 
(Bizet), and Handel’s “Largo”. 

The Hardin-Simmons choral club 
presented “The Cross and _ the 
Crown”, a sacred cantata, in the 
main auditorium of the First Bap- 
tist Church on Sunday afternoon, 
March 29. On Monday morning 
they left for a two weeks tour of 
many Texas cities, 


“Trial by Jury”, Gilbert and 
Sullivan comic opera, was present- 
ed by the choral club Tuesday 
night, March 23, in the Hardin- 
Simmons auditorium as their major 
production for the spring semester. 
The production was under the di- 
rection of Mrs. Lola Gibson Deaton, 
head of the voice department. 


The seventh annual West Texas 
Voice Contest was held on the 
Hardin-Simmons campus March 28, 
under the direction of Mrs. Lola 
Gibson Deaton. More than _ 1,000 
high school students competed in the 
music meet which, is sponsored by 
the university fine arts school. Nine- 
teen awards, including 13 cups, 
two gold medals, and four scholar- 
ships to the university were offered. 





JTAC Presents 
Several Concerts 


Stephenville, Texas (Spl.) — The 
Music Club of Stephenville pre- 
sented the cantata, “The Greatest 
Love” by Petrie on Easter Sunday 
at the Methodist Church. It was un- 
der the direction of Mr. Earl 
Gough. The soloists who took part 
were Eloise Jones, Ethel Bob Mon- 
tague, Mrs. N. H. George, Mrs. 
Earl Gough, Harold T. Moore, Rov 
Mefford, Jr., C. J. Thompson, and 
Earl Gough. 


The Fine Arts Department of 
John Tarleton College presented 
“Chonita”, a gypsy operetta by Ira 
B. Wilson on March 27. The solo- 
ists were Tom Wood, Mary Bert 
McAfee, Wren Loftin, Mack Mize, 
and Arlis Wyatt. The mixed chorus 
of the college also took part in the 
operetta. 
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JUDGES ANNOUNCED FOR SOUTHWESTERN 
UNITS OF PIANO-PLAYING TOURNAMENT 


San Antonio—Mrs. Edwin McNeely of Ft. Worth. 


Waco, Russell Curtis of Arlington. 


Longview—Mrs. Augusta Bates Coleman of Waxahachie. 

Abilene—Miss Katherine Kilander of Ft. Worth, Mrs. E. F. George of 
Lubbock, Miss Kathleen Fain of Dallas. 

Corpus Christi—Robert Markham of Waco. 

Wichita Falls—Virgean Estes of Ft. Worth. 

Brownwood—Miss Allie Barcus of Ft. Worth. 

Rio Grande Valley—Henry E. Meyer of Georgetown. 

Galveston—Otto Moellering of Corpus Christi. 

San Angelo—Virgean Estes of Ft. Worth. 

Ft. Worth—Mrs. Augusta Bates Coleman of Waxahachie. 

Dallas—E. Edwin Young of Abilene; Mrs. Chas. M. Crowe, Waxa- 


hachie; Miss Gladys Kelso, Denton. 


Houston—Miriam Gordon Landrum of Austin. 

Austin—Harold Hart Todd of Dallas. 

Beaumont—Kathleen Fain of Dallas. 
LOUISIANA UNITS 


Shreveport—Irl Allison. 


Baton Rouge—Mrs. J. B. Rucker of Dallas. 
New Orleans—Mrs. J. B. Rucker of Dallas. 
ARKANSAS UNITS 


Little Rock—Irl Allison. 


KANSAS UNITS 

Wichita—Finley Williams of Oklahoma City. 

The above list contains the names of all judges for the Southwest. It 
appears that the enrollments of the Southwest will be even larger than last 
year. The membership of the National Guild of Piano teachers consists of 
nearly 700 teachers who are entering pupils in the 1936 tournaments. 

By special request, arrangements have been made for violin students 
to enter a violin tournament and receive ratings based upon the same plan 


as the award for the piano entrants. 








Fort Worth Conserva- 
tory to Hold Centen- 


nial Summer Session 

Ft. Worth (Spl.) — The Fort 
Worth Conservatory of Music is 
offering scholarship awards which 
will entitle the winners to eight 
weeks of free musical instruction at 
the Conservatory during the entire 
eight weeks of its Centennial Sum- 
mer Session, beginning June 3rd and 
ending July 29th. Anyone desiring 
to make application for a scholar- 
ship may report to the Conservatory 
at 1100 West Cannon on Wednes- 
day, June 3rd, at 10 a. m. The fol- 
lowing awards will be available: 
Four scholarships in piano, four in 
voice, one in violin. Music students 
enrolled in any school or studio 
since March 1, 1930, are not eligible 
for the audition. 

In addition to the scholarship 
awards, the Conservatory is mak- 
ing another special offer open to 
everyone who enrolls for the sumni- 
mer session. All students taking two 
private lessons a week in applied 
music, (piano, voice, violin, organ, 
wind instruments), will be allowed 
one lesson a week in any other 
course of equal value without ex- 
tra charge. All those enrolled for 
one lesson a week are eligible to 
join one of the free interpretation 
classes in piano and voice which 
will be conducted by Miss Jean- 
nette Tillett and Mr. Arthur Faguy- 
Cote. Miss Tillett is President of 
the Conservatory and Head of the 
Piano Department, and Mr. Faguy- 
Cote is Head of the Voice Depart- 
ment. These classes are continuing 
to grow in favor with Conservatory 
students of beneficial results ob- 
tained in years past. 

A practical course in creative 
writing has been added to the Con- 
servatory curriculum and will be 
offered at the Centennial Summer 
Session. This course is open to ev- 
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eryone, and it includes class work, 
individual story criticism and mar- 
keting. 

A musical program furnished by 
teachers and advanced students of 
the Conservatory is broadcast over 
KFJZ every Wednesday evening at 
9:15. The school will also give at 
least four Saturday morning pro- 
grams in Dallas, sponsored by the 
Texas Federation of Music Clubs. 


- MUSICAL HISTORY — 


(Continued from page 3) 
Centennial. At present there are 
several hundred musical events 
planned. Unfortunately, though, fin- 
al dates and plans on many of 
them have not reached completion. 
Nevertheless, the first Centennial 
musical plans released presage a 
great year for Texas music and mu- 
sicians. 

There are now 207 separate Cen- 
tennial celebrations scheduled for 
various parts of the state during 
1936. Practically everyone of these, 
regardless of its main theme, fea- 
tures certain musical attractions. 
While the larger Texas Centen- 
nial centers, such as Houston, San 
Antonio, Fort Worth, and Dallas, 
plan to include certain “big name” 
musical attractions—importing them 
for the occasion—the greater part 
of Texas musical program will in- 
clude Texas people, talent, and 
songs. 

Many events already scheduled, 
however, are strictly musical, such 
as was the Singing Convention, 
which was held March 28-29 in 
Killeen, and the Musical Festival 
held in Waco April 11th. The Bell 
County Music Festival was held in 
Temple April 17th. 

Goose Creek, Texas, was the 
scene of a two dav musical round- 
up, called the “Centennial Music 
Festival” April 28-29. This event 








included singers, bands, old fid- 
dlers, choirs, and individual per- 
formers recruited from the sur- 
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rounding country. A large crowd 
attended, and one of the featured 
events was the mass singing of the 
historic songs of Texas. 

Beginning April 30 and contin- 
uing thru May 3rd, Seguin, Texas, 
throws its Texas Centennial cele- 
bration, which promises to be one 
of the most dramtic and unusual 
spectacles scheduled outside the 
large Centennial key cities. This 
will be a Historical pageant and 
music festival, which has been in 
preparation for several months. To 
both the history and the music lov- 
er, this event promises plenty of 
thrills. 


On May 3rd, historic, lovely old 
San Antonio again plays host to 
the world in a historic music event 
which lives up to the patriotic and 
musical background of this city. 
“Music Under Six Flags” is the 
title of the fiesta, which will pro- 
vide for the citizens and the vis- 
itors to San Antonio an entire week 
of music—concerts, opera, bands, 
choirs, choruses—Mexican, Western, 
Negro, Indian, and modern. This 
feast for the music lover will last 
one week. 

Naturally no celebration of Texas 
music would be complete without 
recognition of those orchestras of 
the frontier, the old fiddlers. While 
throuout Texas during 1936, old 
fiddlers will be presented at doz- 
ens of other celebrations, a reunion 
of the East Texas Fiddlers is 
planned at Athens, Texas, for May 
29th. 

The presentation of the opera 
“Tejas” by the Centennial Opera 
Company of San Antonio, Texas, is 
an event scheduled for early fall. 
Written and under the personal di- 
rection of Theophilus Fitz, this 
opera which has, of course, a Texas 
theme, will be in Dallas for three 
performances in October, and will 
probably play in the other large 
cities of Texas. Definite informa- 
tion however, has not been released 
pending the completion of con- 
tracts. 

In addition to the regular Cen- 
tennial features, the National Folk 
Festival is promoting regional fes- 
tivals to be held thruout Texas and 
the Southwest prior to the third 
annual National Folk Festival 
which will be held in Dallas June 
14 to 21. In approximately fifty 
Texas communities, these regional 
festivals will be conducted under 
the general auspices of the national 


Established in 1901 
= = 


organization, but will be managed 
by local committees. 

The object of these festivals will 
be to discover musical talent, fid- 
dlers, sacred harp singers, ballad 
singers, orchestras, bands, harmoni- 
ca players, dulcimer and banjo ar- 
tists. The music to be featured in 
these festivals will be ballads and 
other traditional songs of Texas, 
including sea chanteys, river songs, 
Indian and Cowboy Songs, Work 
Songs, White and Negro. 

Sponsored by communities under 
the supervision of the National 
Folk Festival, the dates and places 
for these festivals are as yet tena- 
tive and indefinite. The best talent 
unearther by these regional meetings 
will represent Texas at the Na- 
tional meeting in Dallas. 

Altho many of the musical fes- 
tivals so far announced have a defi- 
nite “old time” theme, by no means 
will all the music featured during 
the Centennial Year hark back to 
the early days. However, as Texas 
is celebrating a hundred years of 
glamorous History, it is to be ex- 
pected that the glamorous music 
which grew out of those incidents in 
the past will have a large space on 
Texas’ musical program for 1936. 
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announces that 


Mme. Margarita Slaviansky 


has been appointed 


Professor of V oice 
and Director of the Southwestern University Chorus 


Mme. Slaviansky is world famous as a choral conductor. She has 
assumed her duties at the college. The Chorus will tour Texas and 
neighboring states during April and May. 


DEAN HENRY MEYER | 


SOUTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


GEORGETOWN, TEXAS 
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Southzestern ~Artists’-Teachers’ ‘1 Jirectory 


ABILENE 


HIGGS, Maxine—Soprano—tTeacher of Singing—1742 
South Fifth St., Abilene. 

LASLEY, Nancy Craig and Ruth—Teachers of Piano 
and Violin, McMurray College and 226 Grape 
St., Abilene. 


AMARILLO 


GLENN, Gladys M.—Director Musical Arts Conserv- 
atory, Amarillo. 


ARLINGTON 


ADAMS, Eugene N.—Violin and Theory—North 
Texas Agricultural College, Arlington. 

BENNETT SCHOOL of Fine Arts—Piano, Voice, Vio- 
lin, Speech, Kindergarten, Mrs. R. J. Bennett, 
217 No. Center St., Arlington, 

CURTIS, Russell—Piano and Theory—North Texas 
Agricultural College, Arlington. 

GARRETT, Clyde J.—Baritone—Chairman of Fine 
Arts, North Texas Agricultural College, Arling- 
ton. 

GARRETT, Dorothy—Piano and Theory—500 South 
Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., and Director 
N. T. A. C. Cadet Band of 100 Pieces, North 
Texas Agricultural College, Arlington. 

PATTERSON, Agatha Hickman — Organ — North 
Texas Agricultural College. 


AUSTIN 


WRAY, J. Campbell—Teacher of Singing, Texas 
School of Fine Arts, Director First Baptist 
Choir, Austin. 


BELTON 


TOMS, John E.—Tenor, director of voice. Mary 
Hardin-Baylor College, Belton. Available for 
Oratorios and recitals. 

GILEWICZ, Walter, Mus. Doc.—Director Fine Arts 
Conservatory of Mary Hardin-Baylor College, 
Belton. 





CORPUS CHRISTI 


BURGER, Joseph — B. M. — Baritone, Teacher of 
Singing, Choir Director, Church of The Good 
Shepherd, Episcopal, 607 So. Carancahua, Corpus 
Christi. 


DALHART 


WILLIAMS, Joseph Post, Head of Science Dept.: 
Director of Band: Instructor in Music (Instru- 
mental): Dalhart High School (Home address: 
511 Rock Island Ave.) Dalhart, Texas. 


DALLAS 


CRAMER, Edward E.—Teacher of Violin—Concert- 
master Dallas Symphony Orchestra. Studio 
Phone 5-5278, 625 North Marsalis Avenue, 
Dallas, Texas. 

CROCKER, Dorothy Brin — Theory — Wiesemann 
School of Music, 5100 Ross, Dallas, 

GOLDEN, Mrs. J. Roscoe—Teacher of Voice, Sou- 
thern Methodist University: Director Trio Club: 
Director Highland Park Methodist Choir: Solo- 
ist, Temple Emanu El, Dallas, 5-0709. 

JONES, Elizabeth Gay—Piano—Wiesemann School of 
Music, 5100 Ross, Dallas. 

JAHN, Mrs. J. A.—Piano—Wiesemann School of 
Music, 5100 Ross, Dallas. 

McCULLEY, Mrs. Phelo C. — Piano — Wiesemann 
School of Music, 5100 Ross, Dallas. 

POTEET, Dora—Mus. B., A. A. G. O.—Organist- 
Teacher, Southern Methodist University, 5017 
Vickery Blvd., Dallas. 

PHIPPEN, Mrs. Laud German—Piano—3504 Poto- 
mac Ave., Dallas. Phone 5-7249. Dunning Sys- 
tem Normal. Composer of materials for children. 


WIESEMANN, Carl —Piano and Organ — Director 
Schubert Choral Club, Organist and Choirmaster 
St. Matthew's Cathedral, 5100 Ross, Dallas. 

SWITZER, Miss Grace—Affiliated Teacher and Nor- 
mal Instructor of the “Oxford Extension School 
of Piano Playing’. 1001 N. Windomere, Dallas, 
6-6932. 

TODD, Harold Hart—Professor of Piano, Theory, 
Composition, Southern Methodist Univ., Dallas. 

VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University, Conductor Dal- 
las Symphony Orchestra, Dallas. 


DENTON 
JONES, William E.—Director Department of Music. 
Texas College for Women, Denton. 
FORT WORTH 


ACERS, Victor B.—New England Cons. '24—Teach- 





er of Voice. Breath Control, Solfeggio — 7th 
and Houston, Ft. Worth. 
BRIGHAM Music Studios — 400% Main St., Ft. 


Worth. Phone 2-2452. John Brigham, tenor. 

BARCUS, Allie E.—Dunning Normal Teacher, ‘“Chil- 
dren a Specialty’, 1424 Summit Ave., Fort 
Worth. 

CAHOON, Helen Fouts—Teacher of singing, address 
—T. C. U., Ft. Worth, Texas. 

FAGUY-COTE, Arthur — Baritone, Head of Voice 
Dept. Fort Worth Conservatory, Fort Worth. 
GALLANT, F. A.—Teacher of Woodwinds, Master 
Tuner; 5132 Calmont Ave., Fort Worth, 7-3092 

or 2-7854. 

LOSH INSTITUTE of Music and Expression, Mu- 
tual Home Bldg., Fort Worth. 

LANKFORD, Grace Ward — Pianist-Teacher. 126 
West Lenda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-Teacher, Head of 
Voice Dept., Texas Wesleyan College, Fort 
Worth, 2226 Washington Ave. 

McNEELY, Mr. and Mrs. Edwin—Teachers of Piano 
and Voice 





Lecturer on Sacred Musie—South- 
western Baptist Theological Seminary, Fort 
Worth, 


MORRIS, Brooks—Teacher of Violin, Conductor Ft. 
Worth Symphony Orchestra—Studio 1100 Lips- 
comb, 31762; Home address, 1614 Sunset, Ft. 
Worth. 


NEELY. Mrs. Roger C. — Soprano-Teacher, 1114 
Buck St., Fort Worth. 


ORUM, Dot Echols—Teacher of Piano, 1612 Fair- 
mount, Dunning System, Fort Worth. 


PRO ARTE STRING QUARTET—Marius Thor, first 
violin: George Orum, second violin: E. Clyde 
Whitlock, viola: Samuel Ziegler, violoncello. 
Chamber Music Recitals—Mrs. George Conner, 
Manager, 421 Conner Avenue. 

SAMMIS, Claude—Director of Fine Arts Department, 
Texas Christian University: President Ft. Worth 
Music Teachers Assn.: Violinist-Teacher-Conduc- 
tor. 

THOR, Marius—Concert-Violinist, Dean of Fine Arts, 
Texas Wesleyan College, First Violinist Pro 
Arte String Quartet. Violin Teacher of Losh In- 
stitute of Music. Ensemble-Playing, Theory, Con- 
ducting. 


TILLETT, Jeannette—Pianist-Teacher, President Ft. 
Worth Conservatory, Fort Worth. 

WHITLOCK, E. CLYDE — Violinist Teacher, Vice 
President Fort Worth Conservatory: Concert- 
master Fort Worth Symphony Orchestra: Profes- 
sor of Violin, Texas College for Women, Denton 
Music Critic Fort Worth Star-Telegram. 

GEORGETOWN 

MEYER, Henry E.—Dean of Music Southwestern 

University—Piano, Organ, Voice, Georgetown 
HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher of Singing, 

Director T. M. T. A., San Jacinto Hotel, Houston 
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HORACE CLARK—Pianist, Teacher, Tennison Hotel, 
Houston. 

MORGAN, Katherine B.—Teacher of Piano and Or- 
gan 





Lectures on Wagner, Shakespeare, Brown- 
ing, The Bible and Music, Psychology of Music, 
ete.—1117 Jackson Blvd., Houston. Lehigh 7646. 

MORRIS, Mrs. R. ©.—Teacher of Piano and Voice, 
3910 San Jacinto, Houston. Phone Hadley 6187. 


LAMESA 


KING, Conway E.—Teacher of Military Band Instru- 
ments: formerly director 343 F. A. Band, 90th 
Div, A. E. F.: High School Band, Lamesa. Phone 


86. 
PLAINVIEW 
WOODS, Guy — Director Music, Wayland College, 
Plainview, Texas, Teacher of Piano, Organ and 
Theory. 


SAN ANGELO 


DeBERRY, Mrs. Albert A.—Teacher of Piano, 326 
West Twohig Ave., San Angelo. 


SAN ANTONIO 

STAFFELL, Tekla—Pianist-Teacher, 302 Cedar St 
San Antonio. 

VENTH, Carl—Dean of Music, Westmoorland College, 
San Antonio. 

RAPPAPORT—Pianist-Conductor, Representative of 
the Juilliard School of Music. 607 Graysuou 
Street, San Antonio. 


SAN MARCOS 


HARLAN, H. Grady and Virginia Wiley — Voice, 
Coaching, Men's Glee Club, State College, San 
Marcos. 


STEPHENVILLE 


FROH, Charles Wesley—Professor of Fine Arts, Head 
Dept. of Music, John Tarleton Agricultural Col- 
lege, Stephenville 

GOUGH, Earl—Head of Voice Dept., John Tarleton 
Agricultural College, Stephenville. 

HUNEWELL, D. G.—Head of Band Department and 
Director Military Band and College Orchestra 
of John Tarleton College, Stephenville. 

LUPER, Albert T.—Head of Violin Department, Pro- 
fessor of Theory, and Conductor of Tarleton 
Little Symphony Orchestra, John Tarleton Agri- 
cultural College, Stephenville. 

MAYHEW, Elizabeth—Teacher of Piano, History of 
Musie and Public School Music, John Tarleton 
Agricultural College, Stephenville 


SWEETWATER 


RHODES, J. Clark—Supervisor of Music, P. O. Box 
221, Sweetwater, Texas. 


waco 


GROVE, Roxy Harriett, A. M., B. Mus. Teacher of 
Piano, Chairman School of Music Baylor Univer- 
sity, Waco. 

HENSLER, Bernice—B. Mus., M. A.—Teacher Music 
Theory, Composition and Music History, Baylor 
University School of Music, Waco. 

HOPKINS, Robert—Baritone, Professor of Voice, Di- 
rector of Choral Work, Baylor University School 
of Musie, Waco 

MARKHAM. Robert A.—Organ, Piano, Theory, Bay- 
lor University School of Musie, Waco. Organ- 
ist, First Baptist Church and Temple Rodef 


Sholem, Waco 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls 
ADA, OKLA. 


STUBBS. Dorothy McGee, Mus B. American Conser- 
vatory—Piano and Voice, Teachers College, Ada, 
Okla. 
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BALDWIN PIANOS REFRIGERATORS 


waiter Dallas Music Co., Inc. “m0: 


HOWARD SHEET MUSIC 
MONARCH MARTIN BAND INSTRUMENTS 


1303 Elm Street 
DALLAS, TEXAS 
Phone 2-2912 


To the Teachers and Musicians of the Southwest: 


We are pleased to announce that we have just completed 
a most successful five-day Normal Class — complimenting the 
Teachers and Musicians of the Southwest — and conducted by 
Mr. Bernard Wagness of New York City and Boston. Mr. Wag- 
ness is one of America's most distinguished musical pedagogues. 
Our daily attendance at these classes was right at the one hun- 
dred mark and our registrations were over two hundred. 


Our next step forward will be our participation in the Tri- 
State Music Festival, June |Oth and | Ith, at which time we will 
have forty Baldwin Pianos on the stage at one time, and all tuned 
together. The Baldwin piano has been chosen as the official 
Centennial piano. 


_We extend to all teachers visiting the Centennial a hearty 
welcome to make Dallas Music Company their headquarters. 
We invite you to leave your packages with us, and we shall be 
delighted to give you any information or assistance we can during 
the Centennial. 

Yours sincerely, 


LENA RUSSELL NICHOLSON, 


Sheet Music Department, 


Dallas Music Company, Inc., 
1303 Elm Street, 
Dallas, Texas. 


BALDWIN PIANOS—THE OFFICIAL TEXAS CENTENNIAL PIANO 
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